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The International Chopin & Friends Festival in New York showcases innovative 
artists who emulate Chopin in uniting the traditional and the modern, the young 
and the mature, the national and the universal, and all the art forms. New York 
Dance & Arts Innovations, Inc. (NYDAI) is the founding sponsor of this popular 
fall celebration.
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THE XXIV INTERNATIONAL CHOPIN AND FRIENDS FESTIVAL IS DEDICATED TO THE POLISH & 
SLAVIC CENTER IN HONOR OF THEIR 50TH ANNIVERSARY.

MARIAN ZAK, NYDAI PRESIDENT 
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When: 
Wednesday, November 2, 2022 at 7 PM
*Invitation required

Where: 

Consulate General of the Republic of Poland
233 Madison Avenue (Jan Karski corner)
New York, NY 10016

Weronika Woźniak, host

Program: Vocal Station
F. Chopin: Moja Pieszczotka (My darling) (text A. Mickiewicz)  

W. Kilar:  Vocalise - theme from "The Ninth Gates"

A. Vu: Le ciel est par-dessus le toit (text:  Jacques Prévert)

Ania Vu, Piano - Paulina Swierczek, soprano,   

Wind Stations:

Marta Ptaszyńska: 3 Poetic Impressions for Piano and Woodwind Quintet
Paul Moravec: Wind Quintet
Jakub Polaczyk: Loon (in memory of W. Kilar) for woodwind Quintet - World premiere
Ling Huijuan - Toward a Rediscovery for Woodwind Quintet - NYC premiere
(winning composition of the 5th "New Vision Composition Competition)
Wojciech Kilar: Woodwind Quintet
Grażyna Bacewicz: Woodwind Quintet  

Cracow Golden Woodwind Quintet:
Natalia Jarząbek (flute), Monika Wygoda (bassoon), Damian Świst (oboe), Tomasz Sowa 
(clarinet) and Konrad Gołda (French horn)

Jakub Polaczyk, piano

The project is realized by the National Institute of Music and Dance, co-funded by the Polish 
Ministry of Culture and National Heritage as part of the Inspiring Culture programme

Jazz station:
Improvisations on the music of W.Kilar, including theme from the Vocalise.
Trio: Brandon, Cichocki, Kicinska

The project is realized by the National Institute of Music and Dance, co-funded by the Polish 
Ministry of Culture and National Heritage as part of the Inspiring Culture program. Presented 
in partnership with the Polish Cultural Institute New York.

Dear friends,

It is my honor to present to you the program of the XXIV International Chopin and Friends 
Festival. This year as our world continues to experience turmoil - wars, revolutions, uprisings 
and other manmade and natural disasters continue to create destruction, and foster divide, 
fear and despair, it is my hope that this year’s festival will serve as a way to emphasize our 
unity and collective humanity through the arts. 

Through the six events of this year’s festival, we will be exploring the theme of the “Mul-
ticultural Train” inspired by an idea in a film by Jerzy Kawalerowicz, a legendary Polish 
filmmaker, whose birthday centennial is this year. As the cover art illustrates, the program 
represents the multicultural world that we live in - countries and cultures are depicted as 
multicolored wagons of the train, which despite differences travel in the same direction - the 
stations serve as windows into artistic milestones, and the diversity of the program empha-
sizes that cultural differences, can and should, serve to enrich our lives through the beauty of 
artistic variety.

Throughout the festival events we will take you on a multicultural journey through works of 
international artists in a myriad of genres:  installations, exhibition, concerts, poetry read-
ings, lectures and even a documentary film. The multicultural train, will have three main 
stations that will serve to highlight the anniversaries of several international composers 
of the XX century. The first stop, will celebrate Wojciech Kilar - one of Poland’s most famed 
classical and film composers who would have celebrated his 90th birthday this year. The 
next stop, will take us to France in celebration of one of their major composers and organists, 
Olivier Messiaen, in commemoration of his 30th Remembrance Day. Our third and last stop, 
will bring us back to the USA to celebrate the 30th Remembrance Day of one of America’s 
most influential modern music composers of that time, John Cage. 

To conclude, I would be amiss if I did not extend the greatest expression of gratitude, on 
behalf of my fellow board of director members, and our founder and president, Marian Zak, 
to our honorable patron the Consulate General of the Republic of Poland and Consul General, 
Adrian Kubicki, as well as to all of our generous sponsors. We especially, thank the Polish 
and Slavic Center – the largest Polish & Slavic Community Based Organization in the USA 
serving the needs New York City’s migrants for the past 50 years – wishing them a happy 
50th Anniversary and many more successful years ahead. The support of our sponsors is 
invaluable to the successful execution of the festival and we thank them all for their contin-
ued generosity: Polish & Slavic Federal Credit Union, New York State Council on the Arts, the 
National Institute of Music and Dance, Polish & Slavic Center,  Polish Cultural Institute New 
York, as well as many individual and media sponsors. 

Jakub Polaczyk,
Artistic and Executive Director

OPENING GALA:  Train Stop No.1 :  Wojciech Kilar (1933-2013) 
Music in memory for his 90th Birthday.1
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Results of the 5th International “New Vision” Composition Competition:

First Prize : Huijuan Ling  (China) for Toward A Rediscovery
Second Prize: Jason Thorpe Buchanan (USA) for Oggetti 
Third Prize:  Yuang Mao (China) for Hallucinatory Image 
Distinction : Angela Elizabeth Slater (UK) for Sun Catcher  

Jury of the competition: Paul Moravec (USA), Marta Ptaszyńska (USA/Poland), Jakub Polaczyk 

(USA/Poland), and members of the Cracow Golden Woodwind Quintet.

Ania Vu - Polish of Vietnamese descent composer and pianist, Ania Vu (née 

Vũ Đang Minh Anh) writes music that explores the interplay between the 

sound properties of the words and their meanings, musical energy related 

to form, and varied notions of time. She also enjoys crafting her own 

text—often in Polish—that serves as a sonic, formal, and expressive guiding reference in her 

musical writing process.

Ania's works have received recognition and fellowships from ASCAP, the American Opera 

Project, Tanglewood, the I-Park Foundation, the Boston New Music Initiative, and the Mega-

lopolis Saxophone Orchestra. 

As a pianist, she performs both the standard and contemporary repertoire, having premiered 

and performed her own works and those of her colleagues. 

Currently, Ania is the 2022-23 Postdoctoral Researcher at the University of Chicago's Center 

for Contemporary Composition. She is also a Composer Fellow at the Composers & the Voice, 

a two-year training program that provides experience writing for the voice and opera stage. 

Ania received her Ph.D. from the University of Pennsylvania and her B.M. in composition and 

theory from the Eastman School of Music.

Brandon Seabrook is a NYC-based guitarist, banjoist, performer, and composer. 

As a guitarist, his work feeds off tactile sensations; rapid tremolo picking, 

contorted clusters, and a hyper-physical performance style. Described by the 

New York Times as “a man apparently hellbent on earning the title of World’s 

Least Rustic Banjo Player” he has been devoted to transforming an instrument 

largely associated to country and bluegrass, into a tool for rebellious exploration. 

As a composer and band leader Seabrook has released eight albums of original music.  In 

2021 he was awarded a Shifting Foundation Grant to compose a new album for his octet Die 

Trommel Fatale. Brandon resides in Brooklyn and when he’s not at Bagel Hole you can find 

him touring and recording with his bands. Most recently, the Seabrook Trio featuring Cooper-

Moore on diddley-bow and Gerald Cleaver on drums and electronics, released their second 

album “In The Swarm” to critical acclaim, as well as several sweaty and loud sold out shows 

across Europe and the USA.  

Brandon is an accomplished solo artist, named Best Guitarist in New York City by the Village 

Voice 2012. His 2014 solo release "Slyphid Vitalizers” paired his 1920 Bacon and Day tenor 

banjo with the blasting beats of a 1980’s Oberheim drum machine, bridging epochs with 

ambient tranquility and dense virtuosity, standing ovations ensued. He has presented his 

solo work for banjo and guitar at Pioneer Works, Sonic Transmissions Fest, Secret Project 

Robot, NK Berlin, Lima Jazz Festival, The Smell, Lawrence University, The Stone, and Boston 

Hassle Fest.

Kuba Cichocki is a Polish jazz pianist and composer based in New York 

City. Over the years he has performed in a variety of contexts in the 

U.S., Europe and Asia, including festivals such as NYC Multicultural 

Festival, The Mafrika Music Festival (NYC), International Solo Piano Fes-

tival (Prague, Czech Republic), Jarasum International Jazz Festival 

(Jarasum, South Korea). 

Before coming to New York City in 2010, he had performed and recorded with some of the 

most important names in Polish and European jazz, such as Zbigniew Namyslowski, Michael 

Urbaniak, Aga Zaryan, Urszula Dudziak. Currently he is active on the jazz and experimental/

improvised NYC scene, collaborating with 5-time Grammy award winner, John Benitez, com-

poser George Brandon, guitarist Brandon Seabrook, Jorge Sylvester and others. 

Cichocki has performed with his own groups at NYC music venues such as Nublu, Spectrum, 

Bowery Electric, Rockwood Music Hall, Shapeshifter Lab, IBeam. He has released three al-

bums under his own name: “Audubon Lab Experiment”, “Live at Spectrum” and “Brisk Distor-

tions”. “Brisk Distortions”, a duo collaboration with guitarist Brandon Seabrook, was chosen 

as one of the best releases of 2021 by Cadence Jazz Magazine.

Czeslaw Czaplinski - world-renowned artist photographer, journalist 

and documentary film maker, born in 1953 in Lodz. Since 1979, lives 

in New York and Warsaw. Author 45 albums and books, had over 100 

photographic exhibitions, including the National Gallery of Art 

"Zachęta" in Warsaw, Łódź Art Museum, the National Museum in 

Warsaw, Royal Łazienki Museum in Warsaw, as well as in New York, Chicago, Nice, Moscow, 

London, Munich and Brussels. In the more than 40-year career photographing the most 

well-known personalities from the worlds of business, culture, politics, sports, among them 

we find such figures as Muhammad Ali, Maurice Béjart, Leonard Bernstein, Bernardo 

Bertolucci, Cindy Crawford, Oscar de la Renta, Catherine Deneuve, Placido Domingo, Umberto 

Eco, Michael Jackson, Henry Kissinger, Calvin Klein, Jerzy Kosinski, Luciano Pavarotti, 

Paloma Picasso, Roman Polanski, Wojciech Kilar, Isabella Rossellini and Andy Warhol. 

Czaplinski pictures were published around the world, such as  "The New York Times", "Time", 
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"Vanity Fair," "The Washington Post", "Newsweek", "Sztuka", "Twój Styl", "Viva", "Rzeczpospoli-

ta". His works are in the collections of the Library of Congress in Washington, DC, New York 

Public Library, the National Museum in Warsaw and Wrocław, Łódź Art Museum, the National 

Library in Warsaw and in many private collections around the world.

Huijuan Ling is a composer and keyboardist from China currently based in 

Durham, NC. She likes to draw her inspiration outside the boundaries of the 

wobbly concept of Western art music and enjoys the process of discovering 

and negotiating a sound world that feels authentic both to her and her 

collaborators. Huijuan’s works have been presented in calls for scores and 

conferences such as Yarn/Wire International Institute, Weekend of Chamber 

Music, Nief-Norf Summer Festival, Line Upon Line Winter Composer Festival, and Midwest 

Composer’s Symposium. Huijuan is currently a PhD candidate in Composition at Duke 

University, studying with Stephen Jaffe. She received her MM at the University of Cincinnati 

College-Conservatory of Music and her BA at Shanghai Conservatory of Music. 

Program notes:
I encountered a phrase in August of 2020, which can be roughly paraphrased as "in the 

scattered world, we seek the wholeness, that is, the healing of the fragmented personality." 

I found this phrase to be especially appropriate amid the COVID-19 pandemic and decided to 

write a piece that aims for a journey of rediscovering the whole. 

"Rediscovery" suggested that I rebuild an already existing sound world. In these uncertain 

and trying times, I find myself resorting to Messiaen's music a lot and constantly finding 

his courage, his hope to be inspiring to me. Therefore I made a harmonic reduction of the 

“Louange à l'Immortalité de Jésus” movement of Oliver Messiaen's Quartet For The End of 

Time, then used this reduction as the structure for my piece. Messiaen's movement has two 

large phrases, with chords 1-6 shared between phrase one and phrase two. I turned the 

shared chords into a short prelude, directly titled as Messiaen Homage. I then used the rest 

of Messiaen's first phrase in my movement 1, Toward a Reunion, in which the quintet gradu-

ally moves toward a synchronized ending. The rest of Messiaen's second phrase is found in 

the second movement, Toward a Divergence, in which the quintet gradually de-synchronizes 

from a unison.

Jakub Polaczyk (b. 1983, Krakow) is a New York based Polish/American 

composer and pianist. Winner of many international and national prizes in 

composition including: NJ Guild of Composers (2022), the 2020 American 

Prize in Composition, SIMC/ISCM in Milano (2019), Stanislaw Moniuszko 

Composition Competition in Poland (2018), 2013 Iron Instant Composer 

Award in Cleveland, OH, ZKP Tadeusz Baird Polish Composers Society Composition Competi-

tion in Warsaw(2013),  Orion Symphony Competition in London (2011).

He graduated from Jagiellonian University, Krzysztof Penderecki Academy of Music in 

Krakow and Carnegie Mellon University in Pittsburgh and as a Socrates-Erasmus exchange 

program he studied at the Royal Conservatory of Brussels. Since 2015 he has been part of 

the faculty of  the New York Conservatory of Music and currently the  Artistic and Executive 

Director of the International  Chopin and Friends Festival in NYC, directing International Com-

position Competition "New Vision" and in 2020 Virtual NYDAI Quarantine Talks Series. Since 

2021 Jakub is hosting his program called "post-bachian Coffees" at the Polish Radio WRKL: 

AM910: NYC & AM1030: Chicago.

As a composer and orchestrator, he is associated with the International Music Organization 

of New York and Polish Theater Institute in the USA. He lectured at: Carnegie Mellon Universi-

ty (2013, 2018), Krzysztof Penderecki Academy of Music in Krakow (2014), Sichuan Conserva-

tory of Music (2015), Kosciuszko Foundation in NY (2018), Escola De Música de Brasilia(2019), 

Wheaton College in Chicago (2020) Iowa Community College in Des Moines (2020), Gonzaga 

University (2021), University of Nevada Las Vegas (2022).

As a composer he participated in many courses, conferences and festivals in: USA, Canada, 

South America, Europe, Asia and Australia such as: ISCM, Warsaw Autumn, June in Buffalo, 

Bach Oregon Composer Sympoium, SoundSCAPE, Annual Festival of Contemporary Music in 

San Francisco, Ostrava Music Days, NYCEMF,  Janacek Festival in Czech Republic, Tre Colori 

in Budapest, Yuri Bashment's  Festival in Russia, Druskomanija in Lithuania, Cracow Inter-

national Composers Festival, Ball State New Music Festival, KLK in Ukraine, SPCCF in Brazil, 

DICMF in South Korea, ICCM in Spain, OUA Electroacoustic Music Festival in Japan, Atempora-

nea in Argentina. His works have been performed internationally at such prestigious venues 

as: Weill Recital Hall at Carnegie Hall in New York City, Recital Hall West in Sydney and were 

performed by: Bulgaria National Symphony Orchestra, Brazil National Symphony Orchestra, 

Vietnam National Symphony Orchestra, Blue Waters Orchestra in Cleveland, Carnegie Mellon 

Orchestra, Penderecki Music Academy of Krakow Orchestra, Lexington Chamber Orchestra, 

Janacek Orchestra, Orion Orchestra, Lviv KLK String Orchestra, Promeria Orchestra and 

Ensembles: Mise-En, Four Corners, Avanti, NED, Cracow Duo, Polanski Duo, Litvos Trio, Slee 

Sinfonietta, Carnegie Contemporary Ensemble, JACK Quartet, Dedalus Ensemble, NeoQuar-

tet,  Daegu Contemporary Ensemble, Ostrava Soloists, Moscow Virtuoso Soloists, Goodmori 

Ensemble, Gentile Trio, Blow Up Percussion and Argus Quartet.

As a pianist, he has collaborated with: Christine Walevska, Pein-Wen, Sarah Lucero, Roberto 

Vasquez, Ivan Ivanov and many singers, instrumentalists and ballet companies in NYC met-

ropolitan area and National Opera of Krakow. He achieved scholarships from: ASCAP Plus, 

Carnegie Mellon Foundation, Sapere Auso, Minister of Culture of Poland and Mayor of Cracow. 

In 2019 was nominated for the Szaflarska Prize in Arts in Southern Poland.
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Program notes:
"Loon" was composed in 2022 for the Golden Cracow Quintet, in memory of Polish composer 

Wojciech Kilar (1932–2013). It was premiered at the 90th anniversary birthday concert at 

the Polish Consulate in New York City. The piece is partly inspired by Polish folklore but is 

mainly derived from the sounds of American Indians, particularly of the sounds of the calls of 

Americans Loons.

Bogna Kicinska - jazz vocalist, composer and educator, originally from Poland. 

Before coming to the US she was already recognized in Poland as one of the 

most prolific singers on the modern jazz scene. At that time she won many 

competitions, e.g. International Jazz Competition for Singing Musicians in Zory, 

Old Jazz Meeting in Ilawa, Nadzieje Warszawy in Warsaw.

In 2010 she moved to New York to study at the Aaron Copland School of Music CUNY. Living 

in NYC Bogna stays very active on the music scene performing with a variety of bands and 

projects. In 2012 she started her own quintet which features some of the finest musicians on 

the New York jazz scene. In 2014 she released her first album “The Maze” which has been 

nominated for the FRYDERYK 2015 award, the Polish equivalent of a Grammy. 

She has toured and taught workshops in Europe, United States, Asia and Middle East.

Marta Ptaszynska, one of the most important personalities in the Polish 

contemporary music, is also one of the best known Polish woman composers 

in the world.

She was honored with many prizes and awards which include, among others, 

Award of the American Academy of Arts and Letters in New York in 2006, the Fromm Music 

Foundation at Harvard University, John Simon Guggenheim Award, and many Composi-

tion  Awards, Alfred Jurzykowski Award in New York in 1997, ASCAP Awards, First Prize at 

UNESCO International Rostrum of Composers in Paris, several awards of the Percussive Arts 

Society.

In 1995, she received the Officer Cross of Merit of the Republic of Poland and in 2022 she 

was awarded the Commander's Cross of the Republic of Poland for the outstanding achieve-

ments in the field of music composition.

For many years she has taught composition in American universities and music schools such 

as University of California in Berkeley and in Santa Barbara, Bennington College, Indiana Uni-

versity in Bloomington, Cincinnati College-Conservatory of Music, Northwestern University. 

Since 1998 she has been a professor of composition at the University of Chicago and holds 

the endowed chair of Helen B. & Frank L. Sulzberger Professor in Composition.

Ptaszynska graduated with Master Degrees from the Academy of Music in Warsaw, where 

she studied music theory and composition under Tadeusz Paciorkiewicz, and from the 

Poznan Academy of Music, where she studied percussion under Jerzy Zgodzinski. As a 

French Government scholar, she studied composition with Nadia Boulanger and Olivier Mes-

siaen in Paris and in 1974 she received the Artist Diploma Degree (ADD) in composition and 

percussion performance from the Cleveland Institute of Music in Cleveland, USA.

In her wide catalog of works, the vocal and instrumental music such as opera, oratorio and 

cantata attract special attention. Being herself a percussionist, she creates music full of 

colors and vitality, music with mesmerizing sonorous sound textures.

Her music is published by PWM (Polish Music Publications) in Poland and by Theodore 

Presser Co. in USA, and is recorded on CD Accord, Muza Polish Records, Olympia, Chandos, 

Dux, Bayer Records, and Pro Viva.

Program notes:
POETIC IMPRESSIONS FOR WIND QUINTET AND PIANO was written in 1991 for my friends 

of the Warsaw Wind Quintet and Japanese pianist Michico Otaki and premiered in January 

24, I993 in New York City at the Kosciuszko Foundation Concert Hall with live broadcast by 

WQXR. The work is inspired by Leo Tolstoy's vivid and high spirited short stories and fairy 

tales for children. Therefore the piece explores surrealistic, fairy-tale-like imagery in con-

tinuously changing moods, from somber to humorous, from dramatic statements to lyrical 

passages from slow motion to very fast tempi. The music, built on the principle of differen-

tiation of structures, is developing always in quite unexpected way, same as in fantastic fairy 

tales. The work is conceived in one movement, though there are several contrasting parts. 

The beginning of the piece is maintained in the moonlit mood with broad melodic lines, pi-

quant counterpoints, and static, repetitive harmony. Throughout the work the musical events 

gradually become condensed to outburst at last with an explosion of joyful, high spirited 

dance-like "happy ending". To describe the music in painter's language one could say that 

the piece begins with “broad brushes'', and gradually the strokes become more and more 

intense, leading to pointillistic, “twinkling dots" of the final section.

Marta Ptaszyńska

Paul Moravec - NYC based composer that has been described in Opera News 

as “a masterful musical dramatist,” and his music has been hailed as 

“tuneful, ebullient and wonderfully energetic” (San Francisco Chronicle), 

“riveting and fascinating” (NPR), and “assured, virtuosic” (Wall Street 

Journal).

Frequently commissioned by notable ensembles and major music institu-

tions, Paul's current project is an oratorio titled All Shall Rise, about the history of voting 

rights in America, to a libretto by Mark Campbell, to be premiered by the Oratorio Soci-

ety (OSNY) at Carnegie Hall at Minnesota Opera 2023. Recent seasons have included the 

premiere of The Shining at Minnesota Opera, also to a libretto by Mr. Campbell based on the 

Stephen King novel,  and the premiere of Sanctuary Road , an oratorio about the Under-

ground Railroad, with OSNY at Carnegie Hall. Other recent premieres include the song 
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cycle Tell All the Truth for mezzo Raehann Bryce-Davis; Light Shall Lift Us, an online OPERA 

America anthem for 100+ opera soloists and virtual orchestra; A New Country, with mezzo 

Jennifer Cano and the Bridgehampton Chamber Music Festival; The Overlook Hotel Suite, 

with American Composers Orchestra at Carnegie Hall.Mr. Moravec’s discography includes 

the GRAMMY-nominated Sanctuary Road, with Oratorio Society of NY on Naxos. He has 

two albums with Boston Modern Orchestra Project (BMOP Sound): The Blizzard Voices, an 

oratorio about the Children's Blizzard of 1888, and Northern Lights Electric, an album of his 

orchestral music. He has five other albums on Naxos American Classics: Tempest Fantasy, 

performed by Trio Solisti with clarinetist David Krakauer; The Time Gallery, performed by 

eighth blackbird; Cool Fire, with the Bridgehampton Chamber Music Festival; Useful Knowl-

edge, with soprano Amy Burton, baritone Randall Scarlata, Trio Solisti, and la Fenice Quintet; 

and Violin Concerto, with Maria Bachmann and Rossen Milanov’s Symphony in C. Among his 

many other recorded works are: Double Action, Evermore, and Ariel Fantasy, performed by 

the Bachmann/Klibonoff Duo (Endeavour Classics); Sonata for Violin and Piano performed 

by the Bachmann/Klibonoff Duo (BMG/RCA Red Seal); Atmosfera a Villa Aurelia and Vince & 

Jan, performed by the Lark Quartet (Endeavour Classics); Morph, performed by the String 

Orchestra of New York (Albany); Anniversary Dances, with the Ying Quartet (Dorian Records); 

Cornopean Airs, with American Brass Quintet and organist Colin Fowler; and Andy Warhol 

Sez, with bassoonist Peter Kolkay and pianist Alexandra Nguyen. Other releases include Blue 

Fiddle, with Hilary Hahn on Deutsche Grammophon, and Piano Quintet, with Jeremy Denk 

and the Lark Quartet, on Bridge Records.

Besides the Pulitzer Prize, Paul's music has earned numerous distinctions, including the 

Rome Prize Fellowship, a Guggenheim Fellowship, three awards from the American Academy 

of Arts and Letters, and fellowships from the National Endowment for the Arts and the Rock-

efeller Foundation. A graduate of Harvard College and Columbia University, he has taught at 

Columbia, Dartmouth, and Hunter College and currently holds the special position of Univer-

sity Professor at Adelphi University. He was recently Paul Fromm Composer-in-Residence at 

the American Academy in Rome, served as Artist-in-Residence at the Institute for Advanced 

Study in Princeton, NJ, and also elected to membership in the American Philosophical Soci-

ety. His work is published by Subito Music, available at www.subitomusic.com

Paulina Swiersczek - Praised by the Rochester City Newspaper for her 

"honeyed tone," the Milbrook Independent for her “attractive, comforting 

appeal” and by the Boston Globe for “a rich voice that could go in a blink 

from speaking to soaring” - as well as her “killer side-eye” - soprano Pau-

lina Swierczek is gaining acclaim as vibrant story-teller, combining technical facility with a 

passion for communication.

 

Concert highlights include Strauss’s Four Songs, op. 27, Handel’s Messiah, Beethoven’s 

Egmont, op. 84, Brahms’s Ein Deutsches Requiem, Mendelssohn’s Lobgesang, Poulenc’s Glo-

ria. In the 19/20 season, Paulina made her Boston Symphony Orchestra debut as a soloist in 

Beethoven’s Choral Fantasy under the baton of Andris Nelsons. She has also appeared with 

the Albany Symphony (Der Schauspieldirektor), The Orchestra Now, the Broad Street Orches-

tra (Mozart’s Requiem) and the Little Orchestra Society (Queen of the Night, Die Zauberflote). 

She was a featured artist in the Meistersinger Program under Jane Eaglen with Pittsburgh 

Festival Opera in 2019, appearing in scenes as Brunnhilde (Siegfried) and covering the title 

role in Die Walkure. In that same year, Paulina was also a Fellow at renowned mezzo-sopra-

no Stephanie Blythe’s Fall Island Vocal Arts Seminar.

 

Paulina’s 21/22 season includes performances of Polish repertoire at the Universities of 

Rochester and Pennsylvania, the latter with composer/pianist Ania Vu. Ania and Paulina will 

also be featured on the recording project “Songs of Identity” created by Sparks and Wiry 

Cries and released in January 2022 as part of the songSLAM festival.

Paulina holds degrees from the Eastman School of Music and the Bard College Conservatory 

of Music, and notable teachers include Rita Shane, Dr. Constance Haas, Anthony Dean Griffey 

and Sanford Sylvan. She currently studies with Michaela Martens.

The Cracow Golden Quintet is a woodwind quintet performing music ranging 

from classicism to contemporary pieces. Apart from interpreting world-re-

nowned pieces by W.A. Mozart, C.Nielsen, J. Ibert, S. Barber and G. Ligeti, the 

ensemble specializes in performing and promoting the musical heritage of 

Poland, including world premieres and recordings of 20th-century and recent 

classical music compositions. 

The quintet is co-formed by Natalia Jarząbek (flute), Monika Wygoda (bassoon), Damian 

Świst (oboe), Tomasz Sowa (clarinet) and Konrad Gołda (French horn). Soon after its incep-

tion in 2015, the ensemble received first its prizes at the International Music Competition in 

London and the International Review of Chamber Music in Jawor (Poland). 2016 saw the CGQ 

win first prizes at the International Competition ‘Davorin Jenko’ in Belgrade, eMuse Competi-

tion in Greece, ENKOR International Music Competition in Düsseldorf, International Music 

Competition in Madrid, and Melos International Music Competition in Rome, the second prize 

and two special prizes at the Stanisław Moniuszko International Competition of Polish Music 

in Rzeszów (Poland) in 2019 organized by the National Institute of Music and Dance.

The ensemble has been invited to a number festivals, including the Alexander Arutiunian 

International Wind Festival in Armenia, ISA Festival in Austria,  Crusell Festival in Finland, 

also performing in concert at the celebrated Academia Santa Cecilia in Rome. In Poland, the 

quintet has performed at the most important philharmonic and classical music venues. In 

2021, CGQ released their debut album Polish Wind Quintets.

The Cracow Golden Quintet is currently working on a new Warner Music CD album that will 

be released in the fall of 2022 and will feature music by Aleksander Debicz and George 

Gershwin. 

To coincide with the album's release, a promotional tour of major concert venues in Poland 

has been planned. Furthermore, the ensemble will be working on the next recording com-

missioned by the City of Krakow, which will include a music drama based on Krakow legends 

and will be released near the end of 2022.
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When: 
Saturday,  November 5, 2022 at 7 PM
*Free Admission

Where: 

Polish and Slavic Center
177 Kent Street
Brooklyn, NY 11222

 
Exhibitions: Janusz Kapusta, Reflections (50 works for 50 years of Polish and Slavic Center) 

                      Kamila Freitas (Brazil), Exhibition of her recent works

Program:

Jakub Polaczyk - Waha'yoo Winds (New York premiere) (2022) (Poland/USA)

Enrique Crespo - Improvisation No. 1 for Trombone (Urugway)

Cesar Vivanco Sanchez - Fantasia Andina for Flute (Peru)

Jennifer Bellor - Flutterby *World premiere (2022) (USA)

Marta Płomińska - flute (Poland/USA)

Dawid Mzyk - Trombone

-Intermission-

Maria  Szymanowska – selections from Vingt Exercises et Préludes 
(no. 4 g-minor: Agitato, no. 19 A-flat major: Con spirito, no. 18 E-Major: Presto)

Wojciech Kilar – Three Preludes: Allegro molto, Adagio, Allegro molto

Fryderyk  Chopin – Mazurka op. 59 nr  2 

Miłosz Magin – Triptyque I. Mazur,  II. Kujawiak, III. Oberek 

Józef Krogulski – Mazurka in e-moll (à la Chopin) 

Grażyna Bacewicz – Second Sonata

Carter Johnson - piano (Canada)

Performance of Carter Johnson sponsored by : 
„The project is realized by the National Institute of Music and Dance, co-funded by the Pol-
ish Ministry of Culture and National Heritage as part of the Inspiring Culture program”

Janusz Kapusta between two K-drons.
"In tribute to Leonardo da Vinci" - K-dron installation at the National Museum in Warsaw 

on the occasion of the 500-year anniversary of the artist's death (2018). 

Waha’yoo Winds is a piece written for the Polish/American Duet: Marta Plominska and 

Dawid Mzyk – two Polish artists based in Nevada, Las Vegas. That premiered the piece 

September 19 at the Nextet New Music Series in Las Vegas. Unusual combinations of 

Flute and Trombone was an inspiration of the sonic journey. The piece is another work 

exploring the life and culture of Native Americans associated this time with Nevada trans-

formed into my musical language. The piece uses some words from the Northern Paituate 

language.

Jakub Polaczyk - Bio on page 8

Enrique Crespo was a trombonist, arranger and founding member of the German Brass 

Ensemble. He studied music and architecture in Montevideo and Buenos Aires. He was 

solo trombonist in the local symphony orchestra, as well as jazz soloist, arranger and 

bandleader for TV productions. A scholarship took the spirited thoroughbred musician to 

the Hochschule für Musik in Berlin in 1967. There he studied trombone and composition, 

graduating in 1969 with a music diploma. In the same year, he became principal trom-

POLISH - American Siesta2
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bonist with the Bamberg Symphony Orchestra and moved to the Stuttgart Radio Symphony 

Orchestra in 1980 in the same position. From the beginning Crespo dedicated himself to jazz 

and folklore with the same passion and enthusiasm as to so-called serious music. His com-

positions are marked by this mixture of diverse styles, and with his extensive knowledge of 

instruments he offers the brass players completely new scope. Their instruments, as a rule 

treated with some neglect by "classical" composers, are awarded the opportunity of entering 

into totally different dimensions of play. Crespo also arranged a number of pieces in a variety 

of styles (including baroque, classical, jazz, folk and popular music from Latin and South 

America) for German Brass. Enrique Crespo passed away shortly before Christmas 2020. 

(source: Bach Cantata)  
 
César Vivanco Sanchez is a flutist and composer from Peru. Fantasía Andina is a based on 

the theme El Cóndor Pasa (The condor flies past) written in 1913 by the Peruvian composer 

Daniel Alomía Robles and later set by Simon & Garfunkel in their 1970 album, Bridge over 

Troubled Water. The melody is based on Andean folk music, traditionally performed on the 

quena (flute) of the Andes in South America. Pitch bends, other extended techniques, and a 

jet whistle effect at the end evokes the sound of charangos drifting from afar, the wind blow-

ing through the mountains, and condors flying.  (Ann Yeung and Jonathan Keeble)

Las Vegas-based composer Jennifer Bellor has been described as “that rare 

composer whose music manages to be instantly listenable and emotionally 

resonant without any compromise to its sophistication.” (textura) Bellor’s music 

has been presented by Washington National Opera, American Composers 

Orchestra, Seattle Women’s Jazz Orchestra, Las Vegas Philharmonic, Clocks in 

Motion, Transient Canvas, Eastman New Jazz Ensemble, UNLV Wind Orchestra, 

Eastman Saxophone Project, Elevate Ensemble,  and many other soloists and ensembles in 

the US and abroad. She was the resident Clock Shop Composer for the percussion quartet 

Clocks in Motion from 2018-2022, culminating in a new album released by Aerocade Music 

August 19, 2022, which features percussion quartet music written during her residency with 

Clocks.  After a performance of her first multi-movement percussion quartet work Of Maker 

and Movement, Cleveland Classical stated, “The simple, yet detailed beauty of the sounds, 

some motoric, others melodic, was arresting. Bellor writes ravishingly and imaginatively for 

percussion.” Coinciding with the release of the new album is the premiere of an animation 

created by Christine Banna paired with Bellor’s most recent percussion quartet composition, 

also titled Oneira.

Bellor’s music draws on a variety of influences, evidenced in her self-released debut album 

Stay (2016), which is a melting pot of different music styles largely based on poetry. Stay 

was featured on NewMusicBox’s 2016 Staff picks, and was praised as having the ability to 

“maintain a highly individual identity without needing to take refuge in pre-post-genre musi-

cal silos.” Her composition Chase the Stars featured on Stay received acclaim not only for 

its “dazzling eclecticism” combining opera, hip hop, and jazz, but also for her singing. It was 

awarded The American Prize (2016) in the orchestral category. Her second album, “Reflec-

tions at Dusk,” showcases instrumental music inspired by the Nevada sunsets and has been 

described as “crepuscular,” “mystical,” and “magical.” It was released by Innova Recordings 

November 2019, and nabbed the #20 spot in the classical/opera category in textura’s 2020 

year-end roundup.

Born and raised in Northern NY, Bellor earned a PhD in music composition at Eastman School 

of Music, a Master of Music degree in composition at Syracuse University, and a Bachelor of 

Arts degree in music at Cornell University. Her primary composition teachers included David 

Liptak, Bob Morris, Andrew Waggoner, Sally Lamb-McCune, and Steven Stucky. She is on the 

music composition faculty at the University of Nevada, Las Vegas, and artistic director of the 

new music series, Nextet. For more information, please visit www.jenniferbellor.com.

Polish flutist Marta Plominska has performed in Europe and the United 

States. Ms. Plominska is the Part-Time Faculty at University of Nevada Las 

Vegas where she is currently working on her Doctor of Musical Arts. Marta is 

the winner of many awards. Among her recent successes, Marta has won 1st 

place at South Carolina Flute Society Young Artist Competition, 1st Prize at 

Grand Prize Virtuoso Brussels International Competition, 1st place at the 

Flute Society of Kentucky Young Artist Competition, 1st place at the Oklahoma 

Flute Society Collegiate Competition, 1st place at IMKA International Music Competition, 1st 

place at Great Composers Competition – Masters of Wind Sonata, 2nd place at Arizona Flute 

Society, 2nd  place at the Georgia Philharmonic Competition in Atlanta, 1st  place at the 

International Music Competition Barletta in Italy, and 3rd place at the Emuse Music Competi-

tion in Greece. She developed her flute experience at summer music festivals in the USA, 

Poland, Germany, Hungary and Italy. Ms. Plominska has collaborated with many orchestras 

including Krakow Opera, Springer Opera House, Nevada Chamber Orchestra, Pan-European 

Philharmonia, PassionArt Orchestra and the Polish Youth Symphony Orchestra.

In addition to teaching career, Marta is an established international adjudicator. Highlights of 

her adjudicating positions are Stockholm International Music Competition in Sweden,Muse 

International Music Competition in Greece, MAP International Music Competition in California, 

III Malopolski Festiwal Fletowy in Poland, and Silver State Competition in Las Vegas.

A native of Poland, DAWID MŻYK’s career as an orchestral trombone player has 

led him to perform in Europe, Asia, and the United States with many notable 

orchestras including Krakow Philharmonic, Krakow Opera, Las Vegas Philhar-

monic, Beethoven Academy Orchestra and Pan-European Philharmonia. He 

collaborated with some of the greatest conductors and composers such as: 

Krzysztof Penderecki, Hans Zimmer, Antoni Wit, Tan Dun, John Powell, Patrick 

Doyle, and Alexander Desplat. He performed at Walt Disney Concert Hall, Megaron Concert 

Hall (Athens, Greece), Is Sanat Concert Hall (Istanbul, Turkey), Dresdner Philharmonic Hall 

(Germany), Warsaw Philharmonic Hall (Poland), Al-Bustan (Beirut, Lebanon), and many 

others. Dawid is the winner of many solo competitions including the National Solo Competi-

tion at American Trombone Workshop in Washington D.C.; Reno Pops Orchestra’s Concerto 

Festival; New York Golden Classical Music Solo Competition (invited to perform solo at 

Carnegie Hall); UNLV Concerto Competition; National Chamber Music Competition in Warsaw. 

Dawid graduated from the Academy of Music in Krakow, Columbus State University and is 
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pursuing his DMA at UNLV under Prof. Nathan Tanouye, where he also holds a Part-Time 

Instructor position.

Carter Johnson - Praised for his interpretive sensitivity, imaginative pro-

gramming, and passion for connecting with audiences, Canadian pianist has 

established himself as one of the most exciting pianists of his generation. His 

most recent competition awards include being the first prize laureate in the 

2021 Stanisław Moniuszko International Competition of Polish Music as well as first prize 

winner of the 2020 Valsesia International Competition. Johnson has performed with orches-

tras including l’Orchestre Symphonique de Montréal, l’Orchestre Métropolitain, the Rzeszów 

Philharmonic Orchestra, the Victoria Symphony Orchestra, and the Orchestra of the Ameri-

cas, and his playing has been broadcasted by CBC Radio and medici.tv. Venues in which he 

has performed concertos or solo recitals include the Maison Symphonique, the Chan Centre 

for the Performing Arts, the Music Shed at Norfolk, the Shenzhen Concert Hall, and the 

Warsaw National Philharmonic Hall. Johnson holds a BMus from the University of British 

Columbia, an MM from the Juilliard School, and is currently completing an MMA at the Yale 

School of Music. Johnson currently resides in Hamden, Connecticut with his wife Hannah and 

their sons Preston and Ambrose, where he maintains a busy schedule as a concert artist, 

student, and teacher. In his spare time, he and Hannah enjoy both cooking together and 

watching good films, and spending time outside with their boys enjoying the charms of New 

England.

Janusz Kapusta, an artist with mathematical and philosophical interests, 

illustrator, set designer, and discoverer of the K-dron (www.k-dron.com). He 

collaborated, among others, with the New York Times, Wall Street Journal, and 

Rzeczpospolita. Author of 5 books, doctorate at the Academy of Fine Arts in 

Warsaw. In 2018, K-dron was chosen as the logo of Innovative Poland. In 2019, 

he was the laureate of the Annual Award of the Minister of Culture and National Heritage in 

the field of Fine Arts. In 2021, the National Museum in Krakow purchased a sculpture - "K-

dron, Between heaven and earth" (2 x 2 x 4 meters) for the permanent Collection of Polish Art 

of the 20th and 21st centuries. In 2020, after more than 38 years in New York, he returned to 

Poland.

In accordance with the 10-year tradition - on the occasion of the 50th anniversary of the 

CPS at the current exhibition I am presenting 50 new drawings (for the 40th anniversary I 

prepared an exhibition of 40 new works, for the 45th anniversary - 45). This is a collection of 

specially selected acrylic works, which have been published weekly in "Rzeczpospolita" for 

19 years and "Zysk and S-ka" has published in the form of two books: "Plus, minus, a manual 

for thinking" (2014) and "Vertical, level, a manual for thinking, cont.” (2021). Each book pres-

ents 344 drawings. They are evidence and document of constant reflection on the world, man 

and their tangled relationships.

Kamila Freitas graduated with a degree in biology in 2014 from UFVJM, in 

Minas Gerais, Brazil, and received a specialization in Management, Auditing, 

and Environmental Licensing in 2016. Continuing her academic career, she 

completed an interdisciplinary master's degree in Health, Society, and 

Environmental Management in 2018. Kamila specialized in small mammal ecology, reptiles, 

and environmental education. In 2019, she moved to New York, where she has lived ever 

since. In 2020, faced with the pandemic and separation from her family, she began to paint, 

using the Dutch pour technique, primarily as a hobby and also as a refuge from her panic 

disorder. Since starting, she has been practicing, discovering and improving several tech-

niques using acrylic paint and resin, often referencing vivid and striking colors and distorted 

lines to connect her art with the land and her family origins in Brazil.
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When: 
Wednesday, November 10, 2022 at 4:30 PM
4:30 pm - lecture about O. Messiaen 
5:30 pm - movie presentation about O. Messian 
7 pm - concert dedicated to O. Messiaen 

Where: 

Bruno Walter Auditorium, Lincoln Center 101 
111 Amsterdam Ave, New York, NY 10023
40 Lincoln Center Plaza

4.30 pm - 5.30 pm:   
Honorary Doctor Jerzy Stankiewicz: 
"Quartet for the End of Time: Messiaen's masterpiece widely known in the United States and 
new Polish aspects of its genesis" 

5.30 pm - 6 pm
Paul Moon:  
Olivier Messiaen's Quartet for the End of Time (2017)
Documentary Movie

- intermission -

7 pm concert:
Program:

O. Messiaen : Quatuor pour la fin du temps  (1940-1941)
(Quartet for the End of Time) 

 I.      "Liturgie de cristal" (Crystal liturgy)

 II.     "Vocalise, pour l'Ange qui annonce la fin du temps" (Vocalise, for the Angel who  

         announces the end of time)

 III.   "Abîme des oiseaux" (Abyss of birds)

 IV.   "Intermède" (Interlude)

 V.    "Louange à l'Éternité de Jésus" (Praise to the eternity of Jesus)

 VI.  "Danse de la fureur, pour les sept trompettes" (Dance of fury, for the seven trum 

        pets)

 VII.  "Fouillis d'arcs-en-ciel, pour l'Ange qui annonce la fin du temps" (Tangle of rain 

         bows, for the Angel who announces the end of time)

 VIII. "Louange à l'Immortalité de Jésus" (Praise to the immortality of Jesus)

J. Polaczyk : Chroset No.7: 
Un memorial dans le vent du temps. Hommage a O. Messiaen (2022)
(Memorial in the wind of time - in memory of O. Messiaen) 
American premiere

d’Arc-en-ciel Quartet: 
Yoonah Kim - Clarinet
Mari Lee - Violin
Mihai Marica - Cello
Henry Kramer - Piano

Train Stop No. 2: Olivier Messiaen (1908-1992)
Quartet for the End of Time, French Quatuor pour la fin du temps, quartet in eight move-

ments for clarinet, violin, cello, and piano by French composer Olivier Messiaen. The piece 

premiered on January 15, 1941, at the Stalag VIIIA prisoner-of-war camp, in Görlitz, Germa-

ny, where the composer had been confined since his capture in May 1940. The work’s instru-

mentation was determined by the instruments and performers at hand.Messiaen dedicated 

the quartet “in homage to the Angel of the Apocalypse, who raises his hand towards Heaven 

saying ‘There shall be no more time.’ ” The movement titles were drawn from the biblical 

Revelation to John. Messiaen eschewed the usual tendency of Western music for regular 

rhythms and metres and instead offered ever-changing, often-unpredictable patterns, fre-

quently based on prime numbers, especially 5, 7, 11, and 13. Clarinet and violin phrases tend 

to be reminiscent of bird songs, and motifs recur from one movement to another. The four 

instruments rarely play simultaneously.

The first movement, “Crystal Liturgy,” is largely characterized by haunting, flowing lines. For 

contrast, the second, “Vocalise, for the Angel Announcing the End of Time,” is more nervous 

and tormented, with scattered fragments of themes moving here and there. The third move-

ment, “The Abyss of the Birds,” returns to a more open, mystic mood, with long, sustained 

tones for the clarinet alone, with the other three players in waiting. The fourth movement, 

“Interlude,” is nimble and dancelike. The fifth movement, “Praise to the Eternity of Jesus,” is 

a sequence of long, disembodied phrases, sometimes with no clear underlying beat; there 

Messiaen used only the cello and the piano. The sixth movement, “Dance of Wrath, for the 

Seven Trumpets,” conveys its fury with driving rhythms and much syncopation. For the sev-

enth movement, “Tangle of Rainbows, for the Angel Announcing the End of Time,” the angel 

returns amid floating, open harmonies that manage to be both airy and suspenseful. The 

waiting mood gives way to a sudden pulsing energy. For his finale, “In Praise of the Immortal-

ity of Jesus,” Messiaen calls forth a gently reflective atmosphere with long, flowing lines.

Betsy Schwarm (Britannica Encyclopedia)

Jakub Polaczyk - Bio on page 8

The work "Memorial in the wind of time" was created in the spring of 2022, at the end of com-

posing reached me out with military information across the border with Ukraine. Piece was 

founded on the initiative of prof. dr h.c. Jerzy Stankiewicz and the 30th death anniversary of 

Olivier Messiaen. It is about 20 minutes long piece in one movement and composed through 

work. 

For the several recent years I have writing such a series of works entitled chrosets, that 

relate to some anagrams of time. The works are dedicated to names, terms or history. It 

started many years ago with historical plaques on which some buildings from the past were 

dated with the letters LMCV. This Chroset VII is a specially dedicated to the 30th anniversary 

of the master Messiaen whose music I deeply admire. There are no quotations from the mu-

sic of this great French composer, nor rhythm and modes. The main structural idea of time 

are the numbers 35333, often superimposed on the regular pulse of the work. The sequence 

3
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The board of directors of 

New York Dance & Arts Innovations 

would like to express our 

sincere gratitude to 

Mr. Romuald Magda, ESQ 

for his invaluable assistance 

and support.

was taken from the number of Messiaen in the convoy in Görlitz, Stalag VIIIA, where in 1941 

the "Quartet for the End of Time" was premiered. 

My quartet has some passages with changing speed: like a wind slowing down or accelerat-

ing at certain moments in the piece, there are also some "bird echoes" suspended in the har-

monious layer that nevertheless uses Messiaen’s harmony. The form of the piece I imagined 

as a kind of sculpture: a monument with 7 main theological pillars - songs of love - where 

the instruments are united and sing (chant d’amour). That can also refer to the 7 attributes 

of the Lamb mentioned in the Book of Revelation. However, it is not precisely stated in the 

score, and remains open for different interpretations. This is also not one of the constant 

themes of the chorale like in the music of Messiaen, and at every stage of the composition 

it is based on a different intervals and drama. Between those chorals four instruments in a 

capricious way have instrumental games. At the very end of the piece, the very final accent 

of the memorial in memory of Olivier Messiaen in the piano in the whole range the sequence 

of all 7 Messiaen’s modes appear, afterwards composition in bright colors of B flat major 

fades away. Piece was premiered in Toul in France during the conference “"Colloque à Olivier 

Messiaen à Toul, 1940” the first performers were: Maria Sławek (violin), Piotr Lato (clarinet), 

Beata Urbanek - Kalinowska (cello) and Piotr Sałajczyk (piano).

Jerzy Stankiewicz - distinguished, legendary Polish musicologist. In the 

years 1962–68 he studied musicologyat the University of Warsaw. In 

1969–70 he studied musicology with Luigi Rognoni and Paolo Emilio 

Carapezza and art history with Maria Grazia Paolini at the Università degli 

Studi in Palermo. In 1970 he received a scholarship from the University of 

Bologna, under which he completed an internship and studied art and 

mosaic iconography in Ravenna. In 1971–74 he continued his studies at the Department of 

History and Theory of Music of the Jagiellonian University, which he completed with honours 

with a master's thesis: ‘Réveil des Oiseaux’ by Olivier Messiaen. In 1977 he became a 

scholarship holder of the French Government and did an internship with Olivier Messiaen at 

the Paris Conservatoire, and in 1989–91 at the Center Acanthe in Avignon (dir. Claude 

Samuel). In 1990–2007 he received numerous scholarships from the "Pro Helvetia" Founda-

tion for conducting research in Switzerland and Ukraine.

In 1978–81 and 1991–98 he hosted his own series of programmes on Polish Radio Channels 

2 and 3 (Works by Olivier Messiaen, Master interpretations of works by Olivier Messiaen, 

Another World by Olivier Messiaen, 700 years of Swiss music), Radio Mariackie in Kraków 

(Mirror Music) soul) and Radio Kraków (Music of Krakow composers).

He has vigorously promoted Polish contemporary music abroad by organising concerts and 

giving lectures in Europe and the United States, at such universities as Florida International 

University in Miami, University Saint-Joseph of Beirut, University of Zurich, Matej Bel Univer-

sity in Banská Bystrica, Volyn University in Lutsk, Music Academies in Lviv, Kiev and Mińsk 

as well as at the Polish Institutes in Paris and Bratislava, Polish Embassies in Moscow and 

Prague, and many other intitutions. For years Jerzy Stankiewicz has been an active member 

of the Polish Composers' Union (PCU). He has been collaborating with composers’ unions in 

Slovakia (since 1994), Ukraine (since 1995), Belarus (since 1997), and Moldova (since 1998). 

He aimed at promoting Polish contemporary music in neighboring countries, for which he 

received the Polish Composer’s Union Honorary Award in 2004. In 1994 he was elected the 

president of the PCU’s Kraków Section, in the years 1995–99 he was the vice-president of the 

Main Board. In 1994, he organised a new edition of the Days of Music by Kraków Composers, 

transforming them into an international festival of contemporary music, of which he was 

the artistic director until 2014. In addition, he organized in Kraków the Frank Martin Festival 

(1991), Canadian music festival (1996), two festivals of Olivier Messiaen’s music (1989, 2002), 

and interdisciplinary conference Message of Messiaen’s ‘Quartet for the End of Time’ (2002). 

He has been the initiator and artistic director (since 2004) of five editions of the “Stravinsky 

and Ukraine” Contemporary Music Festival in Uściług and Łutsk, organised in collaboration 

with the Volyn Philharmonic.

Since 1991 he has been a member of the Société Frank Martin in Geneva. In 1995–98 he 

was a member of the Kraków Voivode’s Culture Council. In 2001 he was awarded the Gustaw 

Mahler Medal for collaboration with the Choral Art Festival Jihlava and for the promotion 

of Polish choral music in the Czech Republic. In 2006 he received the Golden Badge of the 

Lebanese National Higher Conservatory of Music for the promotion of contemporary music. 

In 2008 he was awarded the Silver Medal for Merit to Culture “Gloria Artis” by the Minister of 

Culture and National Heritage, in 2009 he was awarded an honorary doctorate of the Mykola 

Lysenko Lviv National Music Academy and in 2013 of the P. Tchaikovsky National Music Acad-

emy in Kiev. Many composers dedicated Jerzy Stankiewicz their works.

H. Paul Moon (zenviolence.com) is a filmmaker, professor and attorney 

based in New York City and Washington, D.C. whose work concentrates on 

the performing arts. Moon's first feature, an acclaimed and award-winning 

documentary about the life and music of American composer Samuel Barber 

(samuelbarberfilm.com), premiered on PBS, and he is currently finishing 

another documentary feature about Western poetry (westdocumentary.com). His ongoing 

bicentennial multimedia works on poet Walt Whitman are featured at whitmanonfilm.com. 

Moon's recent works include an operatic adaptation of Charles Dickens' "A Christmas Carol" 

(scroogeopera.com), awarded "Critic's Choice" by Opera News as a "thoroughly enjoyable film 

version, insightfully conceived and directed" with "first-rate and remarkably illustrative 

storytelling."

d’Arc-en-ciel Quartet

Yoonah Kim, clarinet 

Hailed by The New York Times for her "inexhaustible virtuosity", clari-

netist Yoonah Kim is a winner of the 2016 Concert Artists Guild Inter-

national Competition. The first solo clarinetist to win CAG in nearly 30 

years, this Korean-Canadian artist joins the ranks of prominent solo clarinetists discovered 

by CAG, including David Shifrin, Michael Collins, and David Krakauer. That same year Yoonah 
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became the first woman to win first prize, both at the Vandoren Emerging Artist Competition, 

and the 2016 George Gershwin International Competition, and also won a Gold medal prize at 

the Vienna International Competition in 2020.

Recent performances include Mozart’s Clarinet Concerto with the Maui Chamber Orches-

tra, George Gershwin’s Rhapsody in Blue in a new arrangement for solo clarinet and string 

orchestra by Texu Kim, and the World Premiere of a new double concerto by Eric Nathan for 

Violin and Clarinet, with violinist Stefan Jackiw and the New York Classical Players. 

Yoonah has appeared at internationally acclaimed chamber music festivals, including the 

Marlboro Music Festival, Mainly Mozart Festival, California’s Festival Napa Valley, Bravo! Vail, 

Sarasota Music Festival, The Banff Centre Music Festival, the Thessaloniki Festival, and the 

Hawaii Chamber Music Festival in Honolulu. 

Born in Seoul and raised in British Columbia, Yoonah is currently pursuing a doctoral degree 

at The Juilliard School as the C.V. Starr Doctoral Fellow.

Henry Kramer, piano

Praised by The Cleveland Classical Review for his “astonishingly confi-

dent technique” and The New York Times for “thrilling [and] triumphant” 

performances, pianist Henry Kramer is developing a reputation as a 

musician of rare sensitivity who combines stylish programming with insightful and exuber-

ant interpretations.  In 2016, he garnered international recognition with a Second Prize win 

in the Queen Elisabeth Competition in Brussels. Most recently, he was awarded a 2019 Avery 

Fisher Career Grant by Lincoln Center – one of the most coveted honors bestowed on young 

American soloists.

A versatile performer, Kramer has soloed in concertos with the Bilkent Symphony Orchestra, 

Belgian National Orchestra, Shanghai Philharmonic Orchestra, Indianapolis Symphony and 

the Calgary Philharmonic Orchestra, among many others. A sought-after chamber musi-

cian, he has appeared in recitals at the Chamber Music Society of Lincoln Center, the Mainly 

Mozart Festival, the Mostly Mozart Festival, and La Jolla Music Society’s Summerfest. Dr. 

Kramer is on the faculty of the University of Montreal School of Music. 

Kramer graduated from the Juilliard School, where he worked with Julian Martin and Robert 

McDonald. He received his Doctorate of Musical Arts from the Yale School of Music under the 

guidance of Boris Berman. Kramer is a Steinway Artist. 

Headshot credit @grittanicreative

Mari Lee, violin

Mari Lee is an artist dedicated to creating human connection through music. 

A violinist, creator, and entrepreneur, she brings artists and audiences to the 

intersection of music and our lives. 

Praised as “extremely impressive” by the Strad Magazine, Mari has per-

formed at such prestigious venues as the Wigmore Hall, Philharmonie Berlin, Lincoln Center, 

and Carnegie Hall, as well as renowned festivals including Ravinia, Verbier, and Marlboro. 

Mari is the artistic director and co-founder of Salon Séance, an experiential concert chan-

neling kindred spirits. Salon Séance is a recipient of Tarisio’s Young Artists Grants and the 

Britten-Pears Foundation’s Britten Award, and has been presented by Yellow Barn Festival, 

Schubert Club, The Crypt Sessions, among others. 

Mari is a graduate of New England Conservatory of Music and Universität der Künste Berlin, 

where she studied with Miriam Fried, and Nora Chastain. She is an alumna of Carnegie Hall’s 

Ensemble Connect and Beth Morrison Projects Producer Academy, and is a member of CIPA 

(Creative & Independent Producer Alliance). She plays on 1863 Jean-Baptiste Villaume.

Headshot credit: Emma Wernig

Mihai Marica, cello 

Romanian-born cellist Mihai Marica is a First Prize winner of the “Dr. Luis 

Sigall” International Competition in Viña del Mar, Chile and the Irving M. Klein 

International Competition, and is a recipient of Charlotte White’s Salon de 

Virtuosi Fellowship Grant. He has performed with orchestras such as the 

Symphony Orchestra of Chile, Xalapa Symphony in Mexico, the Hermitage 

State Orchestra of St. Petersburg in Russia, the Jardins Musicaux Festival 

Orchestra in Switzerland, the Louisville Orchestra, and the Santa Cruz Symphony in the US. 

He has also appeared in recital performances in Europe, Asia, the United States, and Canada. 

A dedicated chamber musician, he has performed at the Chamber Music Northwest, Norfolk, 

and Aspen music festivals where he has collaborated with such artists as Ani Kavafian, Ida 

Kavafian, David Shifrin, André Watts, and Edgar Meyer, and was a founding member of the 

award-winning Amphion String Quartet. A recent collaboration with dancer Lil Buck brought 

forth new pieces for solo cello written by Yevgeniy Sharlat and Patrick Castillo. This sea-

son he joins the acclaimed Apollo Trio. Mr. Marica studied with Gabriela Todor in his native 

Romania and with Aldo Parisot at the Yale School of Music where he was awarded master's 

and artist diploma degrees. He is a former member of the Chamber Music Society of Lincoln 

Center’s CMS Two program. 

New York Dance & Arts Innovations is a charitable organization on AmazonSmile. Make us 
your favorite, and a portion of your spendings will be donated to us.
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When: 
Friday,  November 11, 2022 at 7 PM
*Free Admission

Where: 

Polish and Slavic Center 
177 Kent Street 
Brooklyn, NY 11222 

Exhibitions:  Janusz Kapusta, Reflections (50 works for 50 years of Polish and Slavic Center) 

                       Kamila Freitas (Brazil), Exhibition of her recent works

M. Woźna - Stankiewicz: 
Window to the world: Contemporary Music Festivals from 1956 in Poland.

Piano recital
F. Chopin - Mazurkas op. 50, F. Chopin - Scherzo E-major, op. 54, F. Chopin - Ballade in F ma-
jor op.38, I.J.Paderewski - Polonaise B-dur, op. 9 nr 6

Jakub Kuszlik - piano

Window to the world: Contemporary Music Festivals from 1956 in Poland. Contemporary 

music festivals organized in Poland as a forum for the creative freedom of music compos-

ers and performers as well as a free discussion of music in public space in the changing 

political, social and economic conditions in Poland from 1956 to 2022. Characteristics of 

the program specificity of contemporary music festivals in various cities in Poland: Warsaw, 

Poznań, Wrocław, Katowice, Kraków, Lublin, Łódź, Gdańsk. Paying attention to the presence 

of works by Polish, French (including O. Messiaen) and American composers (including J. 

Adams, J. Cage, E. Carter, G. Crumb, A. Fure, Ch. Ives, S . Reich, E. Varèse) and from the Slavic 

countries.

Prof. dr hab. Małgorzata Woźna-Stankiewicz, studied musicology 

(1968-1973) at the Jagiellonian University in Cracow, in 1977 she was on 

staige in Paris Conservatory in the class of composition and music 

analysis of O. Messiaen. Since 1973 to 2018 she has been working at the 

Institute of Musicology of the Jagiellonian University, now she has only 

individual lectures. She has additional research interests in the history of 

Polish and Central-European musical culture after 1800. Recently 

Into the Polonaise
in memory of Polish Independence 

published, among others, in Polish: French music in Poland during the second half of then 

nineteenth century (Cracow 1999), The reception of french music in Poland during the second 

half of the nineteenth century in the context of the aesthetic notions of the epoch (Cracow 

2003), Lvov genes of creative personalities. Conversations with Krystyna Moszumańska-

Nazar (Cracow 2007), Ferdynand Hoesick Junior. Studies edited by M. Woźna-Stankiewicz 

(Cracow 2020), Unknow Facts form the Biography of Paderewski and Others (in „Muzyka” 

2022/1); in English: Popularisation of knowledge about Chopin in Kraków and the provinces 

during the first decades of the 20th century (in "Musica Iagellonica" VI, 2012), For Many or for 

the Chosen Few? Zdzisław Jachimecki's Project for Musicological Studies at the Jagiellonian 

University Before 1939 (in „Musicology Today" 2012), The Beginnings of Musicology at the 

Jagiellonian University in the Context of Teaching and Popularizing Music History in Kraków 

at the Turn of the 20th Century (in „Musica Iagellonica” VII, 2013).

JAKUB KUSZLIK - award winner - 4th Prize and The Polish Radio Prize for the 

best performance of mazurkas - of the 18th Chopin Comptition. He won second 

prize in the 10th Ignacy J. Paderewski International Piano Competition in 

Bydgoszcz (2016), was a semi-finalist of the Beethoven Competition in Bonn 

(2017) and has won many prizes in other piano competitions, including the 

Silesia Institution for the Promotion and Dissemination of Music (IPiUM) award 

in the young artists’ section of the 49th Polish Piano Festival in Słupsk (2015), second prize in 

the 10th Artur Rubinstein In Memoriam Competition in Bydgoszcz, the Grand Prize and first 

place award in the 13th Ludwik Stefański and Halina Czerny-Stefańska Competition in Płock. 

Jakub Kuszlik has also received scholarships from the Czarnecki Foundation and the 

Bydgoszcz City Mayor.

He has played concerts in Poland and abroad, including in the United States, Japan, Vietnam, 

Germany, Italy, Greece, Norway and Iceland. In November 2018 the pianist performed with 

great success at the Lincoln Center in New York. In March 2019 he won second prize in the 

Hilton Head Interna:onal Piano Compe::on in New York and in June 2019 third prize in the Top 

of the World Interna:onal Piano Compe::on in Tromso.

His piano repertoire is very extensive and diverse, although he specializes in interpreting 

classical works. In a review of the competition, Jed Distler in The Gramophone wrote: "I’ve 

tended to focus on pianists whose particular character traits, talents and quirks (or lack 

thereof) readily manifest themselves. Consequently, several ‘dark horses’ have nearly es-

caped my attention, such as Jakub Kuszlik. I rewatched Kuszlik’s second-stage performance 

and quickly realised just how seriously I had underestimated him. [….] Indeed, Kuszlik is so 

musical that you only notice his remarkable virtuosity after the fact. He was born to play 

Chopin."

4

Jakub Kuszlik's recital presented in partnership with the 

Polish Cultural Institute New York.
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When: 
Saturday,  November 12, 2022 at 7 PM
*Free Admission

Where: 

Polish and Slavic Center 
177 Kent Street 
Brooklyn, NY 11222 

Train Stop No. 3: John Cage

Exhibitions:  Janusz Kapusta, Reflections (50 works for 50 years of Polish and Slavic Center) 

                       Kamila Freitas (Brazil), Exhibition of her recent works

John Cage: In the Name of the Holocaust (prepared piano) 
 
John Cage: Dream for toy piano 

Margaret Leng Tan - Prepared Piano, Toy piano 

-Intermission-

EMPTY SWOSCIS occasional action for piano, audio track, pianist, actress, and people to John 
Cage (1912-1992) 

Silvia Lanzalone LIBERO SILENZIO musica acusmatica interattiva sul limite dell’inaudibile 
(2021-22) première 

John Cage 4’33’’ (1952) 

Paolo Rosato DREI VARIATIONEN ÜBER 4' 33'' VON JOHN CAGE op. 161 (2016) per pianista, 
pianoforte e CD (dem Pianist Fabrizio Viti Gewidmet) première 

Marcela Pavia CAGE, NO CAGE (2022) première 

John Cage IN A LANDSCAPE (1947) 

Bernard de Vienne PAPER MUSIC (1922) première 

Fabrizio Viti pianist 

Rossella Mattioli actress 

Margaret Leng Tan is an avant-garde pianist and concert toy pianist. Her 
practice goes beyond traditional boundaries of discipline and genre embracing 
aspects of theater, choreography, performance. Her daring and disciplinary rigor 
is inherited from her long-time mentor, John Cage. Tan has performed at Lincoln 
Center, Carnegie Hall and at international festivals, recorded with Mode, New 
Albion, ECM and appeared on PBS. She is the subject of two feature documenta-

ries: Sorceress of the New Piano: The Artistry of Margaret Leng Tan by Evans Chan (2004) 
and the award-winning Twinkle Dammit!, The World of Margaret Leng Tan by Chuang Xu 
(2020). Tan’s theatrical sonic portrait, Dragon Ladies Don’t Weep, won Dramatic Work of the 
Year in the 2021 Australian Art Music Awards. www.margaretlengtan.com

Fabrizio Viti is Professor of piano at the Pergolesi Conservatory in Fermo. His 
teachers include Sergio Perticaroli, Lazar Berman, Alessandro Lonquich, and 
Roman Vlad. Dr. Viti holds a degree in Piano (with full marks and summa cum 
laude) and a Doctorate in piano performance from the St. Cecilia National 
Academy in Rome. He studied also at the Sommerakademie Mozarteum in 

Salzburg and at the International Masterclass Jose Iturbi in Valencia. Dr. Viti has performed 
at St. Cecilia’s Academy in Rome and Teatro la Fenice in Venice, and he has collaborated with 
renowned baritone Giuseppe Taddei and double-bassist Franco Petracchi. A prize-winner in 
several piano competitions, he also won the State Conservatory competitions in piano and 
collaborative piano at a very young age.

Lúcio Rosato (Lanciano 1960) architect, artistically trained with Ettore Spalletti 
and Franco Summa, travels to the borderline between the concreteness of 
thought and the abstraction of matter realizing other architectures. His writings 
and projects are published in magazines and his works have been shown in 

national and international exhibitions. Among the publications: On the borderland (2007), The 
denied city, identity and modification (2008), Tonia’s rooms (2012), A lesson on the phone with 
Enzo Mari (2021). Among his realizations: The house that looks at the sea (Ortona), and To 
return to look at the sea, pedestrian path in Francavilla al mare. Numerous awards: from the 
Europan 4 award "build the city on the city" (Iraklion, Greece, 1996), to the "Adriatic Architec-
ture Award" in 2020. He taught design theories at the European University of Design, now 
teaching Interior Design at the Faculty of Architecture in Pescara. Lúcio lives and takes notes 
in Pescara.

Marcela Pavia, composer of chamber and orchestral music, electroacustic and multime-
dia works, musical Theatre for Kids, music for didactics and articles. Board of Directors 
of the Italian Society for Contemporary Music, member of Agon Acustica Informatica 
Musica, faculty member of the Soundscape Festival. Awarded with national and 
international prizes her works have been performed in Europe, North and South America, 

Australia and Cina and by ensembles and orchestras like Broad Band Ensemble, Ned Ensemble, Dedalo 
Ensemble, Duo Alterno, Taller Sonoro, I Pomeriggi Musicali Orchestra and in Festivals like Forum Wallis 
Ars Electronica, Angelica Festival, Semaine Musique Eletroacustique (Universitè 3 Lille, France), World 
New Music Days , International Computer Music Conference (Perth), 10° New York Guitar Seminar at 
Mannes (New York), Festival Gare Du Nord (Basel), etc.
 

Bernard de Vienne (1957) received in 1993 the first prize of the International 
Competition of Musical Composition of the city of Trieste, Italy. Born in Tunisia, 
he has been significantly influenced by World Music. His training as a modern 
and baroque flautist gave him a taste for improvisation, the will of continuously 
searching for new sounds and the joy of playing music. He studied at the Paris 
VIII University which gave him a strong interest in various fields: arts, literature, 

5
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science, philosophy. His works (more than 150) are published by Éditions François Dhal-
mann, Delatour France, Lemoine and Symétrie. Commissioned by various renowned per-
formers, instrumental ensembles, institutions, his pieces of music are written for various 
instrumental groups (solo instrument or voice, symphony orchestra, choir, masters) and are 
aimed at both professionals and amateurs.

SWOSCIS is a meaningless word. It is an acronym made of Smells, Words, Objects, Sheets, 
Colours, Images, and Sounds. Lucio’s work (blank sheets of paper regularly overlapped) will 
be placed in the space with the piano. Arranging the sheets will be part of the event, as well 
as the walking on it of the pianist, the actress, and eventually of the spectators. Lanzalone’s 
work is an electroacoustic and interactive piece joined to the installation. The actress will 
perform Cage’s 4’33’ and will read some texts about Cage’s life and thought. The pianist 
will perform some Cage’s piano pieces, and he will premiere the piano pieces dedicated to 
Cage by Paolo Rosato (Italy), Marcela Pavia (Argentina), and Bernard de Vienne (France). The 
installation and the action will be adapted to the space where they will be performed. 

Paolo Rosato (Lanciano 1959) is Professor of Poetry, Music, and Drama at the 
“Luisa D’Annunzio” Conservatory in Pescara, Italy, and a member of both the 
Italian Society for Contemporary Music and Nuova Consonanza in Rome. He 
holds degrees in Philosophy, Choral Music, and Composition, and a PhD in 
Musicology (Helsinki 2013). Co-editor (1986-1999) with Michele Ignelzi of 
Eunomio (an Italian journal for theory, analysis, and semiotics of music), he has 

also been a member since 1992 of the Musical Signification Project founded by Eero Tarasti. 
Author of The Organic Principle in Music Analysis. A Semiotic Approach (Helsinki 2013), his 
research has been published widely. As a composer, his more than 200 compositions within 
(www.paolorosato.it) have been performed throughout Europe, South Corea, and the United 
States. Dr. Rosato is also active as a poet. 

Rossella Mattioli is primarily active as an actress, director, and singer, but she 
also has degree in piano. She taught Music in secondary school, and now 
teaches acting in Pescara. As a contralto, she had sung in several music genres. 
As an actress, she played the lead in four of Paolo Rosato’s musical and 
theatrical performances, Ultimi canti per Ilio, Maree, Singin' in the Bain, Il 
ritratto. She has collaborated with directors Walter Manfrè and Gianmarco 

Montesano, and she had starring in various Italian television series. As a reader in musical 
performances she has collaborated with Fabrizio de Rossi Re, Marco Betta, Andrea Biagini, 
Fabrizio Viti, Marco Ciccone, Enrico Vallone, Dario Flammini, Cesare Chiacchiaretta, Orchestra 
Sinfonica di Pescara, among the others.

Silvia Lanzalone (Salerno 1970) is composer and researcher. She has realized 
electroacoustic and audiovisual works, augmented instruments, interactive 
and adaptive sound installations. Her music, mainly made with computer 
systems for real-time sound processing and interactivity, is oriented towards 
the research and experimentation of original expressive solutions, also in
relation to the environment and the audience. Her works are performed in 
international festivals and are published by Ars Publica, Taukay and Suvini 
Zerboni. She is Professor of Electroacoustic Music Composition at the 

"O. Respighi" Conservatoire of Latina and Computer Music Specialist at CRM-Centro Ricerche 
Musicali in Rome. 

Website:
www.silvialanzalone.it
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When: 
Thursday,  November 17, 2022 at 7 PM
*Invitation required 

Where: 

Consulate General of the Republic of Poland
233 Madison Avenue (Jan Karski corner)
New York, NY 10016

Grand Finale: Piano Frescoes

Weronika Woźniak, host

Installation "Where is Chopin" by 

Jaroslaw Kapuscinki (Stanford University)

Program:

F. Liszt - Liebestraum A-flat no.3

Matthew Pulick - piano 

F. Chopin - Ballade in g -minor op.23 

A. Kontski - "L'Isolement". Meditation op. 47

M. Chyrzyński - Reflection no.8 for Piano (American premiere)

Slawomir Dobrzański - piano 

Poetry readings of poems by M. Trochimczyk inspired by the music of F. Chopin:

"Chopin with Cherries: A tribute in verse" (selection)

C. Debussy - Suite Pour le piano Bergamasque 

F. Chopin - Andante Spianato et Grande Polonaise E flat Major op.22 

Fei- Fei - pianist 

WHERE IS CHOPIN (audiovisual projection, 2010, 31 min)
explores the relationships between facial expressions of people listening to Chopin's Pre-
ludes Op. 28 and the artist's re-composition of the music. To carry out the project Kapuściński 
traveled to 12 cities around the world where Chopin has never set foot but where his music 
has a meaningful cultural presence. He conducted interviews and performed the preludes 
in one-on-one sessions with over a hundred music lovers in Beijing, Buenos Aires, Helsinki, 
Istanbul, Jerusalem, Mexico City, San Francisco, Santiago, Seoul, Sydney, Tokyo, and Welling-
ton. In each city he collaborated with a local photographer who documented the perceptions 
and emotions appearing on people's faces as they listened to or spoke about the music. Ka-
puscinski wanted to observe the psychological, perceptual and cognitive processes of music 
in its greatest human richness. The project shows how emotions emerge from music, how 
musical structures are interpreted, and what they mean to people around the world. 

JAROSŁAW KAPUŚCIŃSKI
Trained primarily as a pianist and composer at the Chopin Academy of Music 
in Warsaw (1987, 1991), Jarosław Kapuściński developed an intermedia 
idiom during residencies and studies at Banff Centre for the Arts (1988-89), 
National Audiovisual Institute (INA) in Paris (1991-92), and doctoral studies 
at the University of California, San Diego (1992-97). His work was presented 

among others at New York MOMA; ZKM in Karlsruhe; Centre Pompidou in Paris; and Reina 
Sofia Museum in Madrid. He received awards at the UNESCO Film sur l'Art festival in Paris 
(1992), VideoArt Festival Locarno (1992, 1993), and Festival of New Cinema and New Media in 
Montréal (2000). He has taught at McGill University in Montreal (2000-01) and Conservatory 
of Music at the University of the Pacific (2004-08) and lectured internationally. Currently, he is 
Associate Professor at the Department of Music at Stanford University.

Matthew Pulick, 16, is a junior at Townsend Harris High School. He studies 
cello in school and has been studying piano under the tutelage of Ms. Izabela 
Grajner-Partyka since age 7. Last year, he performed in various concerts 
through out the New York State metropolitan area. When not playing music, 
Matthew enjoys reading fantasy books, watching movies, and cooking for his 
family. He plans to study music and architecture in college.

Marcel Chyrzyński (b. 1971) obtained his Master's degree (with honours) from 
the Academy of Music in Krakow in 1995, where he studied composition with 
professor Marek Stachowski, orchestration with professor Krzysztof Pend-
erecki, and computer music with Marek Choloniewski and Fulbright scholars 
Richard Boulanger, Cindy McTee and Rodney Oaks. He perfected his composi-
tional skills at many courses both in Poland and abroad, where he worked 
under the guidance of such prominent composers as among others: Paul 
Patterson, Sylvano Bussotti, Claude Lefebvre, Joji Yuasa, Bogusław Schaeffer, 

Lidia Zielińska, and  Hanna Kulenty.
 
In 1998 he was awarded a doctorate in composition and got his habilitation in 2010. Since 
December 2020, he is employed as a professor at his alma mater. On February 22, 2021, the 
President of the Republic of Poland awarded him the title of professor.

He won many awards at various composition courses, like the 1st prize for Ferragosto per 
tromba, pianoforte e batteria at the Tadeusz Baird Composition Competition for Young Com-
posers in Warsaw (1997). Haiku No. 3 for solo flute received a distinction in the National Flute 
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Association (USA) competition in the Newly Published Music Competition (2021).
His works have been performed in most European countries as well as in Georgia, Armenia, 
Iran, Japan, South Korea, China, Thailand, Australia, New Zealand, South Africa, Mexico, Bra-
zil, Panama, USA, and Canada. 

His compositions are published by PWM and Edition Ferrimontana–Frankfurt, and have been 
released on 22 CD albums. Several of his works have been performed on Polish Television, 
Korean KBS as well as on Polish, British, Dutch, German, Portoguese, Finnish, Estonian, 
American and Australian radio broadcasts. www.chyrzynski.com

Reflection No. 8 for piano (2021) 
All the pieces of „Reflection” cycle are an expression of my thoughts related to the transience 
and fragility of existence. Contemplation and calmness emanating from these pieces reflect 
my emotions resulting from the acceptance of such a world order.
Reflection No. 8 was composed with the great Polish pianist Ignacy Lisiecki in mind and is 
dedicated to him. The premiere of the piece took place on the 25th of July, 2021 in Yokohama, 
Japan.

Marcel Chyrzyński 

Praised by the Buenos Aires Herald as “one of the best Polish pianists”, 
Sławomir Dobrzański delights audiences with his expressive touch, intelli-
gent phrasing, and elegant technique. As a soloist and chamber musician, he 
performed in over twenty countries in Asia, Europe, North and South 
America.

Dobrzański released several critically acclaimed world-premiere recordings of piano music 
by Maria Szymanowska (1789-1831), Antoni Kątski (known also as Anton de Kontski) (1816-
1899), Wiktor Łabuński (1895-1974), and Károly Aggházy (1855-1918), published by the 
London-based label Acte Prealable. He is also an author of the first biography of Maria Szy-
manowska in the English language, published by the Polish Music Center at the University of 
Southern California.
 
Originally from Wrocław, Poland, he is a graduate of the Fryderyk Chopin University of Music 
in Warsaw, Poland, and the University of Connecticut. He currently resides in Manhattan, 
Kansas, where he serves as Professor of Piano at the School of Music, Theatre and Dance at 
Kansas State University.

In 2017, the pianist was honored with the title of “Meritorious for National Culture” by the 
Government of the Republic of Poland.

Maja Trochimczyk, PhD, is a Polish American poet, music historian, photogra-
pher, and author of eight books on music and Polish cultureincluding Frédéric 
Chopin: A Research and Information Guide (with William Smialek, 2015), Górecki 
in Context: Essays on Music (2017), and After Chopin: Essays on Music (2000). 
Among her eleven poetry volumes, there are five anthologies: Chopin with 
Cherries: A Tribute in Verse (2010), Meditations on Divine Names (2011), Grateful 
Conversations (with Kathi Stafford, 2018), We Are Here: Village Poets Anthology 

(with Marlene Hitt, 2020), and Crystal Fire. Poems of Joy and Wisdom (2022). Two of her six 
poetry collections, dedicated to victims and survivors of WWII in Poland, Slicing the Bread 
and The Rainy Bread, won the 2016 Creative Arts Prize from the Polish American Historical 
Association. Dr. Trochimczyk is the President of the California State Poetry Society, editor of 

the California Quarterly, and the President of Helena Modjeska Art and Culture Club. Hun-
dreds of her poems, articles and book chapters have appeared in English, Polish, and 
translations. She has read papers at over 90 international conferences and received many 
awards from Polish, Canadian and American institutions. MoonrisePress.com California-
StatePoetrySociety.com

Praised for her “bountiful gifts and passionate immersion into the music she 
touches” (The Plain Dealer), pianist Fei-Fei is a winner of the Concert Artists 
Guild Competition and a top finalist at the 14th Van Cliburn International 
Piano Competition.  She continues to build a reputation for her poetic 

interpretations, charming audiences with her “passion, piquancy and tenderness” and 
“winning stage presence” (Dallas Morning News), both in the US and internationally, including 
her native China.

Fei-Fei’s concert tours have taken her across the globe in concerto performances, recitals 
and chamber music collaborations alike.  Recent projects include artist-in-residence with 
the Baden-Baden Philharmonic touring in Germany, a Carnegie Hall performance and tour 
of Spain with the New York Youth Symphony, a 19-city tour of China with her Aletheia Piano 
Trio, as well as concerto engagements with the Costa Rica National Symphony, Shenzhen 
Symphony, Pacific Symphony, and Amarillo Symphony orchestras.  Her 2022-23 season high-
lights include performance of Rachmaninoff’s Piano Concerto No. 3 at Lincoln Center with 
the Pegasus Symphony as well as performances of lesser-represented repertoire such as 
concertos by Leroy Anderson, Florence Price, Clara Schumann, and Xiaogang Ye. 

Deeply committed to sharing her joy for music and connecting with communities, Fei-Fei also 
engages students and community audiences through frequent school and outreach concerts 
and masterclasses. Born in Shenzhen, Fei-Fei began piano lessons at the age of 5.  She is a 
graduate of The Juilliard School where she studied with Dr. Yoheved Kaplinsky, and is cur-
rently pursing Doctoral of Musical Arts degree with pianist Yefim Bronfman at Manhattan 
School of Music.

Weronika Wozniak is a graduate of Acting Conservatory at The Lee Stras-
berg Theatre and Film Institute. While still in school, Weronika’s first short 
film Lost In The Wind dir. by Dan L. Nguyen Phan was screened at Cannes 
Film Festival. Upon graduation, since 2016 she has performed on numerous 
Off- and Off-Off-Broadway stages.  Selected theatre: A Midsummer’s Night 

Dream (The Seeing Place), The Jewish Question (Sandra Kahn Wasserman Jewish Studies 
Center), The Video Games (Off-Broadway, Elektra Theatre), Never Sleep Alone (Joe’s pub at 
The Public Theater), Vandals (The Tank, Dixon Place), Detective Story (Heights Players), 
Spyglass Seven (International Edgar Allan Poe Festival, Rochester Fringe), Octopi Wall Street 
(Hollywood Fringe Festival ‘19), Three Sisters (Columbia University), Kicking Down the Quilt/
Skopując Kołderkę (Polish Cultural Institute NY/Juliusz Słowacki Theatre in Cracow), 
Cheating Flea/Pchła Szachrajka (Polish Theatre Institute). Recently, she has also successfully 
designed stage for The How Theatre’s play My Favorite Person during the Summer Sublet 
Co-op Series at HERE Arts Center. 

Currently, Weronika is hosting a radio program “Trochę Kultury” at Nasze Radio USA - a 
young Polish international radio that boomed during the pandemic.

Aside from acting, Weronika is a deshi at Ken Wa Kan Karate where she’s training for her 
black belt in Kyokushin/Oyama style.
www.veronikavozniak.com
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POLISH & SLAVIC CENTER
176 Java Street, Brooklyn, New York 11222

polishslaviccenter.org

T
he Polish & Slavic Center (PSC) is non-profi t social and cultural services organi-
zation founded in 1972 and headquarted in New York City . With approximately 
40,000 members, the PSC is one of the largest Polish-American organizations on 
the East Coast. It receives contracts from the City  of New York – Department for 
the Aging (DFTA), Department of Youth & Community  Development (DYCD), and 
sponsorship from the NYC Council. Each year the PSC receives funds to support 

programs that are free for the community . In addition, PSC promotes the program “Polonia 
supports young talents” and the PSC scholarship program. PSC also publishes its own quarter-
ly paper “Echo PSC” which is dedicated to events, happenings and achievements of Polonia.

Elizabeth Gosek
e-mail: elizabethg@polishslaviccenter.org

Iwona Podolak
e-mail: iwonap@polishslaviccenter.org

Dariuz P. Knapik
e-mail: dknapik@polishslaviccenter.org

Agnieszka Granatowska – Executive Director

e-mail: adminassist@polishslaviccenter.org

Board of Directors

Marian Żak – President

e-mail: marianz@polishslaviccenter.org

Audit Committee

Paweł Pachacz – Vice President
e-mail: pawelp@polishslaviccenter.org

Izabella Kobus Salkin – Vice President
e-mail: izabellak@polishslaviccenter.org

Zbigniew Solarz – Treasurer
e-mail: zbigniews@polishslaviccenter.org

Bożena Konkiel – Secretary
e-mail: bozenakonkiel@polishslaviccenter.org

Artur Dybanowski – Director
e-mail: arturd@polishslaviccenter.org

Danuta Bronchard – Director
e-mail: danutab@polishslaviccenter.org

Jadwiga Bylinka-Ołdakowska – Director
e-mail: jadwigao@polishslaviccenter.org

Father Joseph Szpilski – Director
e-mail: jszpilski@polishslaviccenter.org

50th Anniversary of the Polish and Slavic Center Inc.
Under the honorary patronage of the Consulate General of the Republic of Poland in New York

50th Anniversary Celebration
Ball - November 19, 2022 7:00 pm ($175 per person)

in Chateau Briand, 440 Old Country Road, Carle Place, NY 11514
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Sponsors 
The Consulate General of the Republic of Poland

Ministerstwo Kultury i Dziedzictwa Narodowego

Polish Cultural Institute

Narodowy Instytut Muzyki i Tańca

Polish & Slavic Federal Credit Union

Polish & Slavic Center

Krystyna Piórkowska

Stowarzyszenie Weteranow Armii Polskiej w 
Ameryce Okręg 2

The Kosciuszko Foundation

Trident Contracting

Shining Sung

The Platta Law Firm

ADAMBA

Klimat Bar & Restorant

Belvedere Bridge Enterprises, Inc.

Myssura Trading Company

Victoria Consulting & Development

Hanna Chrobaczek Kelker, Norman Kelker

Bolek Ryziński, Architect

Elzbieta Baumgartner, „Poradnik Sukces”

Dr. Henryk Cioczek

SPATA 

Romuald Magda, ESQ
Pawel Pachacz
Iwona Podolak
Malina Stadnik
Karczma
Kobo Music Studio
Halina and Zygmunt Koralewski

Beth A. Saydak, Esq. of Litchfield 
Cavo LLP
Joseph E. Boury, Esq. of Litchfield 
Cavo LLP
Pulaski Association of Business and 
Professional Men, Inc
Path Architecture PC- Wojciech T. 
Oktawiec
Arthur’s Funeral Chapes, Inc.
Solarz Bros. Printing Corp.
Markowa Apteka
Edward Pritulak, Accounting
Richard Mazur
Żak & Family
 
Media Sponsors 
Nowy Dziennik

Super Express

Kuriet Plus

White Eagle

Echo Polonijne

Radio Rampa

PSCPPSSCCKrystyna 
Piórkowska

"New York State Council on the Arts 
with the support of Governor Kathy Hochul and 

the New York State Legislature." 

New York Dance & Arts Innovations is 
a charitable organization on Ama-
zonSmile. Make us your favorite, and 
a portion of your spendings will be 
donated to us.



1.855.PSFCU.4U (1.855.773.2848)

www.NaszaUnia.com

  

Do otwarcia konta obowiązują zasady członkostwa. Inne ograniczenia mogą obowiązywać.

ŻYCIE STAWIA 
PRZED TOBĄ 

WIELE
ZOBOWIĄZAŃ

Sprawy finansowe 
pozostaw nam

Od 1976 roku, Polsko-Słowiańska Federalna 
Unia  Kredytowa służy Polonii, oferując pełny 
zakres usług i produktów finansowych dla 
całej rodziny. Dzięki zaufaniu i lojalności 
Członków PSFCU, dbamy również o siłę całej 
polonijnej społeczności w USA.

Odwiedź jeden z oddziałów PSFCU
w stanach Nowy Jork, New Jersey,

Illinois i Pensylwania
lub otwórz konto przez Internet na stronie

www.NaszaUnia.com

NASZA UNIA TO WIĘCEJ NIŻ BANK!


