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The International Chopin & Friends Festival in New York showcases innovative artists who emulate 

Chopin in uniting the traditional and the modern, the young and the mature, the national and the 

universal, and all the art forms. New York Dance & Arts Innovations, Inc. (NYDAI) is the founding 

sponsor of this popular fall celebration.
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When: 
Friday, November 5, 2021 at 7 PM
*Invitation required

Where: 

Consulate General of the Republic of Poland
233 Madison Avenue (Jan Karski corner)
New York, NY 10016

Claudia Nytko, host

Program:
F. Chopin: Prelude F Major op 28. no. 23
Ruth Slenczynska - honorably guest 

F. Chopin: Fantasy in f-minor op.49
Shelly Moorman-Stahlman, piano

Rodrigo Bussad: Kundalini (2013)
(Grand Prize winner of the 3rd International Composition Competition “New Vision”)
Laurent Esteoppey - saxophone alto

Laurent Estoppey: I like Chopin
(improvisation on music of Chopin)

Charles Goundod: Mephistopheles Serenade from “Faust” 

Jakub Polaczyk: 3 Earth Poems (2020) world premiere
     1. Hight from Earth (E. Dickinson)
     2. Earth My Pillow (Yang Li)
     3. A Little Polish Soil (C.K. Norwid)

Kofi Hayford - bass
Jakub Polaczyk - piano

M. Staniszewska - Two Polish songs (Norwid, Asnyk)
     1.Jednego serca (A.Asnyk) 
     2.My song II (C.K.Norwid)

Jazz Margo Trio: Margo Staniszewska - vocals, Jon  Elbaz - pianist, Kenji Tokunaga - guitar 

Frederic Chopin: Polonaise in A flat Major op.53
Robert Bronchard, piano

Nina Fukuoka: The Garden (2020) - interactive installation

This year, as we emerge from the global pandemic many of us are experiencing stages of bereavement 
as a result of personal and/or collective loss.  The global art community has also been in mourning due 
to the passing of Krzysztof Penderecki, a brilliant composer who departed in March of 2020 at the onset 
of the pandemic. Artists gather inspiration from various emotions, grief being one that drives many to 
create fabulous works of visual, instrumental, performing and literally art. We dedicate the XXIII Inter-
national Chopin and Friends Festival to the memory of Krzysztof Penderecki a world-renowned Polish 
composer and to all of the victims of the pandemic. 

Penderecki was an innovator and trendsetter through his earlier orchestral works: Threnody of Hiro-
shima, Polymorphy, Fluorescences, St. Luke Passion and a composer who continued to develop the line 
of late romantism in his symphonies, concertos, oratories. Aside from being an influential composer 
whose works inspired the creative style of many, he was also an accomplished professor and unforget-
tably talented and skilled conductor. 

The program of this year’s festival presents a chance to experience some of his striking chamber works, 
including one of his last pieces: String Quartet No.4, and the famed Agnus Dei in Organ version –  which 
he composed in one single night after the passing of Cardinal Wyszynski to whom he dedicated the piece. 
This piece later became part of the monumental masterpiece of the XX century - Polish Requiem. 

Featured in the program are also artist who pay tribute to Penderecki through their own artistic cre-
ations. Nino Fukuoka, presents an interactive art installation that explores imaginary, digital gardens 
in celebration of Penderecki’s love of nature and gardening – exemplified via a labyrinth garden in his 
home in Luslawice, which symbolizes his musical journey. Pieprzyk, one of Penderecki’s last students, 
presents video-art inspired by his maestro. 

The opening gala honors Chopin, the patron of the festival, and a composer beloved by Penderecki. 
Highlights of the evening include piano legend, Ruth Slenczynska, as well as new works including jazz 
fusions and improvisations on Chopin. The gala also presents music to the texts of Norwid - a sincere 
friend of Chopin and a great inspiration to Penderecki. Since sacral music also moved Penderecki to 
create, the second event features a tribute to sacral music, including organ and violin music from Poland, 
Estonia, and Belgium as well as the premiere of “Pereglinations of Light” performed by the acclaimed 
Gil Archer. The third evening presents chamber baroque music - a musical period especially beloved by 
Penderecki. The festival’s finale includes two of Penderecki’s works: String Quartet 4 and 3 Miniatures 
for Clarinet as well as reminiscences from collaborators and students of the great maestro.
Since Penderecki was such an innovative composer, it is fit that the finale  will also include the works 
of the winner of the New Vision Composition Competition: Sam Wu, a young gifted Australian-American 
composer, who emerged as this year’s winner from amongst 100 international submissions. Addition-
ally, the evening features two premieres of works dedicated to Penderecki one by Jabri, and the other 
authored by me. During the concert we will also experience music by composers Penderecki admired 
like: Chopin, Bacewicz and Smetana (whose works he often conducted). Some other highlights of the 
finale include the internationally acclaimed instant composition champion, William Goldstein, who will 
improvise on the motive from Penderecki’s music and Stan Borys, a renowned Polish singer and actor, 
who will recite poems that inspired the maestro. I hope that you will find the festival’s program enrich-
ing, inspiring and uplifting. 

To conclude, I would be amiss if I didn’t extend greatest expressions of gratitude on behalf of my fellow 
board of director members and our founder and president, Marian Zak, to our honorable patron the 
Consulate General of the Republic of Poland and Consul General, Adrian Kubicki, as well as to all of our 
generous sponsors whose support is invaluable to the successful execution of the festival. 

With best wishes,

Jakub Polaczyk 
Artistic and Executive Director 
The International Chopin & Friends Festival
Vice President 
New York Dance & Arts Innovations Inc. 

GALA CONCERT:  Garden of  Earth
1
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Ruth Slenczynska, American pianist, was born in Sacramento, 

California on January 15, 1925. Her father, Josef Slenczynski, a 

violinist, imposed a rigorous and disciplinary practice routine on her 

beginning at age three. She gave her first recital at age four and took 

lessons with Arthur Schnabel, Egon Petri, Alfred Cortot, Joseph 

Hofmann, and even performed for Sergei Rachmaninoff. She performed her debut in Berlin 

at age six, and made her debut in Paris with a full orchestra at age seven. She became an 

instant musical sensation in Europe, heralded as the first child prodigy since Mozart. 

However, the strain of practice and the touring schedule imposed upon her by her father 

caused great emotional stress upon her, and by the age of fifteen she withdrew from 

performing.

Ms. Slenczynska applied and was accepted to the University of California where she met 

fellow student George Born. The two eloped after a short engagement in 1944 and remained 

married until 1953 when the marriage ended in divorce. In 1954 the artist resumed her con-

cert career and established herself as a pianist of impeccable technique and considerable 

musical insight. In 1964 she accepted a full time position at Southern Illinois University at 

Edwardsville as Artist-in-Residence, a title she retained until 1987. Ms. Slenczynska married 

in 1967 to Dr. James Kerr, a professor of political science at SIUE. She published a book of 

memoirs, Forbidden Childhood (NY, 1957), which deals with life as a child prodigy, and a book 

on piano technique, Music at Your Fingertips: Aspects of Pianoforte Technique (NY, 1961).

Ruth's life changed dramatically with the death of her beloved husband in 2001. She com-

pleted her remaining part-time teaching assignments at the university, moved to New York 

City, and accepted an Artist-in-Residence teaching position at Soochow University in Taipei, 

Taiwan for the 2002-2003 academic year. While in Taiwan, Ruth was invited to perform in 

Japan, a first for the 78-year-old pianist. This led to subsequent trips to Japan and a highly 

acclaimed series of six CD recordings under the Liu MAER label, entitled "The Art of Ruth 

Slenczynska." The fourth CD in the series was recorded in Okayama one week after her 80th 

birthday. The program included the Chopin Ballades and Scherzi and ten selections from 

Prokofiev's ballet "Cinderella," Op. 97.

In May 2005, Ruth Slenczynska culminated her 80th birthday year public performances 

with a "final" three-concerto program with the Huntsville Symphony Orchestra. There she 

performed the Liszt piano concerto #1, Chopin's Piano Concerto #2, and Tchaikovsky's Piano 

Concerto #1 to an enthusiastic capacity audience.

Although not giving large public piano concerts any more, Ruth Slenczynska maintains an 

active musical life. She teaches private students in New York City, gives master classes, and 

acts as a juror for various piano competitions. Ruth shared insights of her teaching phi-

losophy with her former student, Karen Tobias, in the article, " Madam Ruth," (Clavier, April 

2007). The pianist returned to Southern Illinois University Edwardsville on September 24, 

2010 when she performed on the Music Department's new Steinway concert grand, which is 

dedicated in her husband's memory. The next day, Ms. Slenczynska recounted her memora-

ble experiences of notable musicians and world leaders. Two weeks later, she gave a recital 

and an auto-biographical lecture at San José State University. In December, she returned to 

California for a performance at the Pacific Musical Society Centennial Gala at the Fairmount 

Hotel in San Francisco. Ruth Slenczynska was featured in a Wall Street Journal article and 

an accompanying video on October 28, 2014. In 2017, after returning from a performing visit 

to Japan, the pianist was featured in two 30-minute documentaries produced by NHK Japan 

TV in Okayama.

Dr. Shelly Moorman-Stahlman is a Professor of Music at Lebanon Valley 

College in Annville, Pennsylvania, where she teaches organ, piano, class piano, 

and church music courses. Her students have received top honors in numerous 

competitions. Dr. Moorman-Stahlman holds degrees of Bachelor of Music, and 

Master of Music from the University of Missouri-Kansas City Conservatory of 

Music, and the Doctor of Musical Arts Degree from the University of Iowa. She 

has studied piano with Ruth Slenczynska, Santiago Rodriquez, and John Mclntyre, and organ 

with Delbert Disselhorst, Delores Brunch, John Ditto, and Harald Vogel.

A frequent recitalist as both an organist and pianist, she has garnered an impressive array 

of competition credits which include: Semi-Finalist at the St. Albans International Organ 

Competition in England, Audience Prize at Spivey International Competition, Finalist in the 

Arthur Poister Competition, Second Prize in the MTNA National Wurlitzer Competition and 

Finalist, Region VI AGO Competition. She has been a featured artist at major venues in Wash-

ington D.C., New York City and Philadelphia receiving outstanding reviews such as “knock 

out performance” (Philadelphia Inquirer), “player of technical command” (Kansas City Star), 

and “transcendent musical experience” (pip-org-I). She has also given many workshops and 

masterclasses for conventions, colleges, and churches. Most recently she has presented 

organ recitals at the California Lutheran University, Central Synogogue International Series 

in New York City, Kimmel Center in Philadelphia, University of Arizona, Tucson, RLDS Temple 

in Kansas City, Christ the King Cathedral in Atlanta, and for the Region III AGO Convention. 

Her recent piano performances include a performance of the Rachmaninov Rhapsody on a 

Theme of Paganini with the Hershey Orchestra, the Rachmaninov Piano Concerto No. 2 with 

the Central Pennsylvania Orchestra, the Beethoven Concerto No.1 with the Pine Street Cham-

ber Orchestra in Harrisburg, and numerous solo piano recitals throughout the region and 

in the midwest. Dr. Moorman-Stahlman has recently become an advocate for the organ in 

Brazil and will be working in Brazil during her sabbatical in the spring of 2015. Dr. Moorman-

Stahlman has served in numerous American Guild of Organist leadership roles including 

the National Committee on Professional Education and has taught at numerous Pipe Organ 

Encounters throughout the country. Shelly is represented by Concert Artist Cooperative.
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Rodrigo Bussad (Sao Paulo, Brazil. b.1985) awarded with the 3rd place at the 

2019 American Prize in Composition in the Professional Chamber Music 

Division with the work Nimbi and the winner of in the same competition 

(Student's division) in its 2014's edition with the work Loin. He was also 

awarded in the same competition on two other occasions.

Bussad is the winning composer of the 2017 Ukho Ensemble Workshop and the 2015 Valen-

cia International Performance Academy (VIPA).

He has his works premiered on three continents and were selected for music festivals and 

conferences such as the Composers Conference, IRCAM’S Manifeste, Ukho Ensemble Work-

shop, Mise-en Festival, Composit, SoundSCAPE Festival among others worldwide. His music 

has traveled the Americas, Europe, and Asia.

Renowned ensembles; highlighting the Orchestre Philharmonique de Radio France (France), 

Civic Orchestra of Chicago (Chicago), The Grossman Ensemble (Chicago), Spektral Quar-

tet (Chicago), Third Coast Percussion (Chicago), Imani Winds (New York),Ukho Ensemble 

(Ukraine), NanaFormosa Percussion Duo (Taiwan), Hong Kong New Music Ensemble (Hong 

Kong),BrowerTrio:B3(Spain),Ensemble motoContraio (Italy),cross.artEnsemble(Germany), 

Ensemble Paramirabo (Canada) and ABSTRAI Ensemble (Brazil). Bussad has recently 

co-produced the NanaFormosa Percussion Duo’s most recent album, having his piece for 

marimba duo, Moon Inside (II) as the title track, this album will be distributed by UNIVERSAL 

in the Fall of 2019. He is currently finishing his Ph.D. degree in Composition at The University 

of Chicago. 

KUNDALINI -(Sanskritkund,"to burn";kunda,"to coil or to spiral") a concentrated field of intel-

ligent, cosmic invisible energy absolutely vital to life; beginning in the base of the spine 

when a man or woman begins to evolve as wisdom is earned. Kundalini has beendescribed 

as liquid fire and liquid light. The ultimate outcome of kundalini is the union of Willsakti-

kundalini,Knowledgeprana-kundaliniand Actionpara-kundalini.

Swiss saxophonist and composer Laurent Estoppey lives between 

Switzerland and the USA, and devotes himself mostly to music and 

arts of today. In 2016, he was nominated for the Herb Alpert Music 

Awards. Numerous collaborations with composers have led him to 

create at least three hundred works but also to open him to the 

composition world. Now his musical activity is divided between written music and improvisa-

tion, and it occurs throughout Switzerland, many European countries, but also in the Ameri-

cas, Russia and South Africa.  

He works with many orchestras in Europe, conducted – among others - by James Levine, 

Marek Janowski, Christian Zacharias, Kazuki Yamada, Neeme Järvi, Diego Matheuz and Heinz 

Holliger Beside having founded and developed numerous chamber music groups, Estoppey 

is a member and artistic director of Swiss ensemBle baBel and COLLAPSS  (Music, dance, 

poetry, visual arts in Greensboro). His discography includes more than twenty recordings.

His interest in all contemporary arts has led him to collaborate with many artists in interdis-

ciplinary projects.  As a composer, Estoppey works for various settings and contexts, includ-

ing concerts, performances, as well as sound installation and video art works.

As an educator, Estoppey is regularly invited to lead improvisation workshops for musicians 

of all levels and all instruments, as well as saxophone, improvisation and contemporary 

music masterclasses. Estoppey is a reference artist for Italian saxophone maker Rampone-

Cazzani,  is a D’Addario Performing artist and a Rovner ambassador.

www.laurentestoppey.com

Kofi Hayford, Ghanaian-American bass, described as possessing an “impres-

sive” (Brooklyn Discovery) “sonorous,” (Meet Me at the Opera) and “stentorian 

bass voice” (National Herald) also produces a distinct sound - easily identified 

for its unique timbre. With over 30 different operatic roles under his belt, he is 

swiftly building his reputation as an accomplished young bass by bringing an 

‘exciting’ and ‘stunning’ sound to the stage. Kofi’s talents have taken him as 

far as the Artic Circle - performing a series of concerts in the Northwest 

Territories in Canada. Mr. Hayford has sung with many opera companies, orchestras and 

prestigious organizations across North America including: the Metropolitan Opera Guild, 

United Nations Symphony Orchestra, Buffalo Philharmonic Orchestra, NJ Verismo Opera, 

Gateway Classical Music Society, Connecticut Lyric Opera, and many others. 

Kofi’s major opera roles have included: La Roche in Strauss’ Capriccio, Raimondo in Doni-

zetti’s Lucia di Lammermoor, Sarastro in The Magic Flute, Mephistopheles in Faust, Rodolfo 

in La Sonnambula, Bartolo in Le Nozze di Figaro, Sparafucile and Monterone in Rigoletto, 

Commendatore in Don Giovanni, and Baldassare in La Favorita. Kofi sang the inaugural 

performance of the Greek Opera Olympic Flame singing the role of the titan Prometheus at 

Lincoln Center - later receiving an award from UNESCO for this performance. The 2018 1st 

Place Winner of the Tchaikovsky Music Competition in Albany, a 2007 Songfest Young Artist, 

and 2017 NJ State Opera Guild Competition Finalist, Kofi received his Bachelor’s in Vocal 

Performance from SUNY Buffalo. 

Other operatic roles and oratorio engagements include: The Monk and The Grand Inquisitor 

in Verdi’s Don Carlo; The Bonze in Madama Butterfly; Bass Soloist in Mozart’s Requiem and 

Rossini's Stabat Mater; Count Monterone and from Verdi’s Rigoletto; Angelotti and Sacristan 

in Puccini’s Tosca; Masetto in Don Giovanni, the Doctor and Baron Douphol in Verdi's La Tra-

viata; Balthazar in Amahl & The Night Visitors. 

https://www.kofihayford.com/
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Jakub Polaczyk (b. 1983, Krakow) is a New York based Polish composer and 

pianist. Winner of the 2020 American Prize in Composition and 2013 Iron 

Instant Composer Award in Cleveland, OH. He graduated from Jagiellonian 

University, Krzysztof Penderecki Academy of Music in Krakow, Carnegie 

Mellon University and the Royal Conservatory of Brussels. Since 2015 he has 

been teaching at the New York Conservatory of Music and since 2018 has 

been a New Music Director of the Chopin and Friends Festival in NYC directing International 

Composition Competition "New Vision" and in 2020 Virtual NYDAI Quarantine Talks Series. 

Since 2021 Jakub is hosting his program called "post-bachian Coffees" at the Polish Radio 

WRKL: AM910, NYC/AM1030, Chicago. He lectured at: Carnegie Mellon University (2013, 

2018), Krzysztof Penderecki Academy of Music in Krakow (2014), Sichuan Conservatory of 

Music (2015), Kosciuszko Foundation in NY (2018), Escola De Música de Brasilia(2019), 

Wheaton College in Chicago (2020) Iowa Community College in Des Moines (2020), Gonzaga 

University (2021).

As a composer he participated in many courses, conferences and festivals in: USA, Canada, 

South America, Europe, Asia and Australia such as: ISCM, Warsaw Autumn, June in Buffalo, 

Bach Oregon Composer Sympoium, SoundSCAPE, Annual Festival of Contemporary Music in 

San Francisco, Ostrava Music Days, NYCEMF,  Janacek Festival in Czech Republic, Tre Colori 

in Budapest, Yuri Bashment's  Festival in Russia, Druskomanija in Lithuania, Cracow Inter-

national Composers Festival, Ball State New Music Festival, KLK in Ukraine, SPCCF in Brazil, 

DICMF in South Korea, ICCM in Spain, OUA Electroacoustic Music Festival in Japan, Atem-

poranea in Argentina. His works have been performed internationally at such prestigious 

venues as: Weill Recital Hall at Carnegie Hall in New York City, Recital Hall West in Sydney 

and were performed by: Brazil National Orchestra, Blue Waters Orchestra in Cleveland, Carn-

egie Mellon Orchestra, Penderecki Music Academy of Krakow Orchestra, Lexington Chamber 

Orchestra, Janacek Orchestra, Orion Orchestra, Lviv KLK String Orchestra, Promeria Orches-

tra and Ensembles: Mise-En, Four Corners, Avanti, NED, Cracow Duo, Polanski Duo, Litvos 

Trio, Slee Sinfonietta, Carnegie Contemporary Ensemble, JACK Quartet, Dedalus Ensemble, 

NeoQuartet,  Daegu Contemporary Ensemble, Ostrava Soloists, Moscow Virtuoso Soloists, 

Goodmori Ensemble, Gentile Trio, Blow Up Percussion, Argus Quartet.

 

As a pianist collaborated with: Christine Walevska, Pein-Wen, Nadia Rodriguez, Justyna 

Giermola, Sarah Lucero, Beata Halska, Roberto Vasquez, Marta Płomińska, Ivan Ivanov and 

many singers, instrumentalists and ballet companies in NYC metropolitan area and National 

Opera of Krakow. He achieved scholarships from: Carnegie Mellon Foundation, Sapere Auso, 

Minister of Culture of Poland and Mayor of Cracow. In 2019 was nominated for the Szaflarska 

Prize in Arts during the Global-Local-Great ranking in Southern Poland. His music is pub-

lished by: Donemus, PWM, Babel Scores, Arcomics and Ablaze Records.

https://www.jakub.polaczyk.com/

3 Earth Poems is a set of 3 texts from different part of the world about the Earth. My ap-

proach was to compose short but synthetic piece regarding the topic. The idea came to me 

during the beginning of pandemic at the Earth Day in April 2020 when I reflected on our 

time and read some poems regarding that. Finally I decided to write a simple set of 3 songs 

from those I read where the last one will be to my patriot and poet - friend of Chopin - C.K. 

Norwid. Te other two texts texts are by by E. Dickinson from America and Yang Li from Asia. 

Everything in English translations.

1. High from the Earth (E. Dickinson)

High from the earth I heard a bird, He trod upon the trees

As he esteemed them trifles, And then he spied a breeze, And situated softly

Upon a pile of wind

Which in a perturbation Nature had left behind.

A joyous going fellow

I gathered from his talk Which both of benediction And badinage partook. Without apparent 

burden

I subsequently learned

He was the faithful father

Of a dependent brood.

And this untoward transport His remedy for care.

A contrast to our respites. How different we are!

2. Earth My Pillow (Song  Dynasty poem by Yang Wan - Li) (trans.Jonathan Chaves)

The pure wind makes me chant poems. The bright moon urges me to drink. Intoxicated, I fall 

among the flowers, heaven my blanket, earth my pillow.

3. Just Touch A Little Polish Soil (In An Album) (C.K. Norwid) (English translation by Walter 

Whippple )

If instead of windows so amply Frozen to precious stones we had

A few statues against azure skies,

Or a columned peristyle for reveries... If only Sorrento sunlight

Would slither through laurel leaves... Ah well ! . . . here all is veiled in mists . . .

If only instead of this lovely cypress And this glare that hurts the eyes And the Colosseum 

(red foxes' lair!)

One could espy the plaits of a weeping willow, And instead of a land of rubble and ashes And 

shattered Etruscan pots, see irrigated Fields of water-melon

And just touch a little Polish soil...

Ah well ! . . .

Oh imagination ! . . . Lady Penelope,

I know you as when your nimble foot Skips o'er your suitors' ashen hearts...

I know you and your mottled fan,

Your gestures - the chanting of sweet descants, Your power and truth - and I rest content.
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Robert Bronchard is a Polish American classical pianist and pedagogue based 

in New York City. He recently received his doctorate in keyboard performance 

and pedagogy at the University of Miami Frost School of Music under Dr. Naoko 

Takao and International Chopin Competition laureate, Kevin Kenner. His 

dissertation titled “Ignacy F. Dobrzynski: His Life and Contributions to Piano 

Pedagogy” focused on the biography of Dobrzynski (a friend of Chopin), an 

analysis of his pedagogical predilections through a cross-section of his piano repertoire, and 

a translation of his piano method book Szkola na Fortepian dedicated to the people of Poland. 

In addition to his doctoral studies, Robert completed a two-year Suzuki teacher training 

program and became a certified teacher by the Suzuki Association of the Americas (SAA). 

Robert performed in many prestigious venues, including Steinway Hall, Lang Recital Hall, 

Clarke Recital Hall, The Kosciuszko Foundation, and the Consulate General of the Republic of 

Poland. As a fifth-time laureate of the Associated Music Teachers League (AMTL) competi-

tion, he performed at Weill Hall at Carnegie Hall. He also had the privilege of performing with 

the Hunter Symphony at CUNY Hunter College as the two-time laureate of the concerto 

competition.

Apart from piano, Robert is also passionate about Polish folk dance and music; he is cur-

rently studying the choreography of Polish folk dances at the University of Rzeszow in Po-

land. Robert has been a dancer at Polish American Folk Dance Company (PAFDC) for over ten 

years and served as a Director on the Board of Directors since 2014. Most recently, he held 

workshops at the Frost Chopin Academy and Festival teaching pianists about the national 

dances of Poland and their influence on Chopin’s music. 

Margo Staniszewska was born in Poland.

She also obtained her Master’s Degree at Conservatory of Music at Brooklyn 

College. 

She performs with her jazz ensembles at: Smalls,Shrine, Cafe Vivaldi, Kurier 

Plus. El Teller, El Barrio Gallery,Silvana, and churches, : St. Stanislaus Kostka Church in 

Brooklyn, St. Rose of Lima Church also in Brooklyn, St. John The Baptist Church in Manhattan 

. Malgorzata also performs with the New York Lyric Opera. She has done numerous shows 

with them.: AtCarnegie Hall, Lincoln Center, Symphony Space, National Opera Center. She 

sung a role of Arnalta in “L’Incoronazione di Poppea”, Madame de la Halltiere in Cendrillon, 

a role of Nicklause in Les Contesd’Hoffmann. Malgorzata is a member of Polish Theatre 

Institute in the USA where she played numerous roles in shows inNew York and Poland. She 

also sang with choir of Poznan Opera House and in Luxembourg..Malgorzata sung solo parts 

in “MissaPro Pace” by F. Nowowiejski at National Philharmonic House in Warsaw, Poland.She 

also compose her music: Jazz works and Missa Christo Rex where she combines Classi-

cal Music with Jazz. Currently she is a candidate for Doctoral Degree in Composition at Five 

Towns College.Currently she studies with Michal Urbaniak and Theo Bleckmann.

Pianist  and  Composer  Jon  Elbaz  grew  up  in  New  Jersey and  now  lives  

in  NYC. A  dedicated  student  of  music,  Jon is  known  for  his relentless 

study of repertoire from the canon, as well as his  personal  approach  to  

composition.  In  his brief time  in  New  York  he  has  had  the  opportunity  to 

hone his musicianship  with  a regular late  set at  Smalls Jazz  Club  in  

Greenwich  Village(2018-2020). He has also developed his  collaborative skill as a sideman  

at  such  clubs  as  Dizzy's, Smoke,  Fat  Cat, among many.  Since  living  in  the  city  he  has  

worked  with Frank Lacy, Don  Hahn,  Abraham Burton, Bill Saxton, Aaron  Burnett,  Greg 

Glassman,  Stacy  Dillard,  Alexi  David,  and  others. Jon  seek to  continue  bringing  joy  to  

people  through  music  and pursuing  truth  through  sound.

Kenji Tokunaga. A former student at the New School of Jazz, Kenji has 

worked major local venues (Blue Note, Shrine, B.B. King’s) and shared stages 

with a legend or two or three (Force MDS, Bobby Womack, Geno Young) to cite 

a few, in this city considered the epicenter of jazz.

A double threat on electric and upright, Tokunaga is an exemplary pocket 

player, improviser, and soloist, referencing be-bop to hip-hop, rhythm and blues, and beyond.

1. “Jednego serca” (A. Asnyk) (in Polish):

Jednego serca! tak mało! tak mało,

Jednego serca trzeba mi na ziemi!

Coby przy mojem miłością zadrżało:

A byłbym cichym pomiędzy cichemi...

Jedynych ust trzeba! skąd bym wieczność całą

Pił napój szczęścia ustami mojemi,

I oczu dwoje, gdzieby, patrzył śmiało,

Widząc się świętym pomiędzy świętemi.

Jednego serca i rąk białych dwoje!

Coby mi oczy zasłoniły moje,

Bym zasnął słodko, marząc o aniele,

Który mnie niesie w objęciach nieba...

Jednego serca! tak mało mi trzeba,

A jednak widzę, że żądam za wiele!

2. “My Song II” (English translation by Walter Whippple)

C.K. Norwid

For that land where a scrap of bread is picked up

From the ground out of reverence
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For Heaven's gifts...

I am homesick, Lord!...

For the land where it's a great travesty

To harm a stork's nest in a pear tree,

For storks serve us all...

I am homesick, Lord!...

For the land where we greet each other

In the ancient Christian custom:

"May Christ's name be praised!"

I am homesick, Lord!...

I long still for yet another thing, likewise innocent,

For I no longer know where to find

My abode...

I am homesick, Lord!

For worrying-not and thinking-not,

For those whose yes means yes --- and no means no ---

Without shades of grey...

I am homesick, Lord!

I long for that distant place, where someone cares for me!

It must be thus, though my friendship

Will never come to pass!...

I am homesick, Lord!

Nina Fukuoka is a composer and performer born in Osaka, Japan. She 

graduated her studies in composition and music theory from the Academy of 

Music in Lodz, Poland and the Royal Conservatory of Brussels, Belgium. She 

is currently pursuing a doctorate in Music Composition at the Columbia 

University in New York, where she studies with Georg Friedrich Haas, Annie 

Gosfield, and Brad Garton. 

Nina's works have been premiered at numerous festivals and venues in Europe, North Amer-

ica, and Japan; including Musica Privata festival in Lodz, Poland; De Munt/La Monnaie in 

Brussels, Belgium; Muziekgebouw aan 't IJ in Amsterdam, the Netherlands; Musica Polonica 

Nova festival in Wroclaw, Poland; Kody/Codes festival in Lublin, Poland; Either/Or Spring 

Festival; and have been performed by ensembles including the Arthur Rubinstein Lodz 

Philharmonic Orchestra, Koninklijke Muziekkapel De Gidsen, Wroclaw Improvising Orches-

tra, orkest de ereprijs, Hashtag Ensemble, Ensemble Garage, Ensemble Adapter, Ekmeles, 

Distractfold Ensemble. Recently, Nina’s works have been featured at Klangwerkstatt festival 

in Berlin, Warsaw Autumn, and Sacrum Profanum in Krakow. 

With an international upbringing and as a result of being exposed to different cultural 

perspectives, Nina’s focuses center on the intricacies of modern reality. She writes music to 

convey extramusical meanings which often verbalize her identity, questions of womanhood 

and a place in this world. She explores possibilities of communicating through music and 

other contemporary media by superimposing latent meanings with distinct images, within 

the context of tradition and mass culture. 

Her works inhabit a number of contemporary and experimental settings such as video 

scores and performance pieces with multimedia and live electronics, as well as orchestra 

and ensemble works. By maintaining collaborations with musicians, dancers and film art-

ists, Nina continues to explore new possibilities for multi-disciplinary art.

http://ninafukuoka.com

The Garden is an audio-visual installation created in the form of a virtual 3D environment. 

This work is a continuation of my 2019 projects based on the sounds of Japanese gardens 

and nature: a 24-speaker installation and a piece for three performers and electronics.

The Garden exists virtually and can also be experienced with 3D goggles. The user enters a 

world which closely exhibits my own impressions of a hot summer’s twilight. Depending on 

the path one takes, they will hear sounds of birds, insects, water, and man-made objects – 

all of which are unique and recognizable in Japanese culture.

This installation is my idea for sharing a virtual safe space and relaxation environment, 

which is much needed in current times. 

The Garden was financed by the Ministry of Culture and National Heritage of the Republic of 

Poland. 

Nina Fukuoka

Claudia Nytko is a Polish-American student attending Stonybrook University 

in Long Island. She is pursuing a nursing degree and a major in Health 

Science. She was born in New York and lives in Greenpoint, where she feels 

very connected to her Polish heritage. She attended primary school at St. 

Stanisław Kostka Catholic Academy and continued her education at LaGuar-

dia Performing Arts High School in Manhattan, where she majored in voice. 

Claudia has been active in the Polish community for a long time. In 2018, Claudia was named 

Miss Polonia of Greenpoint. As a child, she attended dance lessons in the Krakowianki i 

Górale Polish folk dancing group, sang on a music video on the occasion of Polish Bilingual 

Day, performed at the Children's Smile Foundation auctions, and also attended the Polish 

Saturday school at St. Cyril and Methodius. Claudia's two favorite things are the sciences 

and the arts, and she is very grateful to be a part of both.
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When: 
Sunday,  November 7, 2021 at 6 PM

Where: 

St. Stanislaus Kostka Church
607 Humboldt Street
Brooklyn, NY 11222

MEDITATIONS

Improvisation on a Polish Hymn (Mieczysław Surzyński)

Krzysztof Penderecki: Agnus Dei

Felix Borowski: Meditation-Elegy

Grazyna Bacewicz: Esquisse for Organ

organs solo:Gail Archer

E.Ysaye: 2nd Violin Sonata

Violin solo: Katha Zinn

Arvo Pärt: Mein Weg hat Gipfel und Wellentaler

Feliks Nowowieski: Symphony No. 8 for Organ

Jakub Polaczyk: Peregrinations of Light (premiere)

Modest Mussorgsky: Night on Bald Mountain (transcr. for organ by Zsigmond Szathmary)

organs solo: Gail Archer

Gail Archer is an international concert organist, recording artist, choral 

conductor and lecturer who draws attention to composer anniversaries 

or musical themes with her annual recital series including her 2021 

series, A Slavic Celebration, and Max Reger, The Muse's Voice, An 

American Idyll, Liszt, Bach, Mendelssohn and Messiaen. Ms. Archer was the first American 

woman to play the complete works of Olivier Messiaen for the centennial of the composer's 

birth in 2008; Time Out New York recognized the Messiaen cycle as "Best of 2008" in 

classical music and opera. Her recordings include her new August, 2020 release, Chernivtsi, 

recorded at the Armenian Catholic Church, Chernivtsi, Ukraine, featuring contemporary 

Ukrainian composers,  A Russian Journey, The Muse's Voice, Franz Liszt: A Hungarian 

Rhapsody, Bach: The Transcendent Genius, An American Idyll, A Mystic In the Making 

(Meyer Media), and The Orpheus of Amsterdam: Sweelinck and his Pupils (CALA Records). 

Ms. Archer's 2019 European tour took her to the British Isles, Italy, Spain, Ukraine, Poland, 

Russia and Malta. Highlights include St. Giles Cathedral, Edinburgh, Scotland, the Basilica 

of Loyola, San Sebastian, Spain, St. Mary’s Cathedral, Cracow, Poland, Holy Cross Church, 

Lublin, Poland, the Philharmonic of Lviv, Ukraine, and the Lutheran Cathedral of St. Peter 

and St. Paul, Moscow, Russia.  

She is the founder of Musforum, www.musforum.org an international network for women 

organists to promote and affirm their work. Ms. Archer is college organist at Vassar Col-

lege, director of the music program at Barnard College, Columbia University, where she 

conducts the Barnard-Columbia Chorus and Chamber Singers and a faculty member of 

Harriman Institute, Columbia University.  She is artistic director of the artist and young 

artist recital series at historic Central Synagogue, New York City.

Katha Zinn is a Brooklyn based violinist who works with a wide 

variety of music, ranging from contemporary to classics. She has 

completed her Bachelors Degree at the Juilliard School, where she 

graduated with Scholastic Distinction, as well as completing a 

Masters Degree at Mannes the New School for Music. Katha is a 

member of the newly founded group aTonalHits, which is dedicated to bringing contempo-

rary and lesser known works to light. The group also produces small films, using the 

medium to explore music, art, film and animation in different ways. They has been 

selected as featured artists on MySpace, and have also taken part in TED events. aTonal-

Hits films have also been featured on the Juilliard School’s website.

As a performer, Katha has performed in many venues in New York including Symphony 

Space, the Metropolitan Museum of Art, and Carnegie Hall. She has given a concert tour 

of Holland, as well as concerts in Montreal, Taiwan and Japan with aTonalHits member 

Illya Filshtinskiy. The group has just released the first part of a two-set album of Schnittke 

Sonatas, and also has a new album entitled “1910-1920” set to come out in June 2013.

For more information please visit www.atonalhits.com

MEDITATIONS
2
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When: 
Sunday, November 14, 2021 at 4 PM

Where: 

St Stanislaus B & M Church,
101 E 7th Street,
Manhattan, NY 10009

Program:

Johannes Sebastian Bach (1685 - 1750): Ich steh’ mit einem Fuss im Grabe

“Sinfonia from Cantata 156“                                                  

(Ob, Vln, Vla, Vcl)
                         
 Johann Christian Schickhardt: (ca. 1670 - 1740): “Sonata in C major” for Oboe and Cello      
                                   
                        Preludio: Allegro                                                                
        Adagio
        Allemanda: Allegro
        Vivace
       Giga
 
(Ob, Vln, Vla, Vcl)

Marin Marais (1656 - 1728): Selections from “Les Folies d’Espagne” for Oboe and Cello              

W. A. Mozart (1756 - 1791: ”Quartet in F Major” KV. 370

                        Allegro                                                                                        
        Adagio
                       Rondo: Allegro

 (Ob, Vln, Vla, Vcl)

Performers:
Anna Majcherczyk (violin), Luis Casal (viola/violin), Diego Garcia (cello), Arianna Kalian (Oboe) 

Born in Krakow (Poland), the violinist Anna Majcherczyk graduated with 

honors from the Music Academy in Krakow and the University of Music and 

Performing Arts in Graz. Within the framework of “Socrates-Erasmus” 

Scholarship, she studied at the Universität Mozarteum in Salzburg. As 

concertmaster of the Krakow Youth Philharmonic Orchestra, she made her 

debut as a soloist with this orchestra at the Concertgebouw in Amsterdam. As a member of 

various ensembles she has performed in prestigious concert halls such as the Musikverein-

saal in Vienna, the Berliner Philharmonie and Tonhalle Zürich. She participated in master 

classes given by Thomas Brandis, Krzysztof Penderecki, Ralf Gothoni, Reiner Schmidt (Hagen 

Quartet) and Peter Goetzel and Volkhard Steude (Vienna Philharmonic Orchestra). From 2012 

to 2018 she was associate leader of the second violins of the Bremen Philharmonic Orches-

tra. In 2016, during a sabbatical year, she taught violin at the National Institute of Music in 

San José, Costa Rica and other music schools in this country. She has dedicated herself to 

the promotion of classical music by creating, in her home country Poland, a series of 

concerts directed to family audiences. In 2020 she collaborated with the Fundación Sinfonía 

Concertante de Panama (FUNSINCOPA) teaching violin classes and being the liaison between 

FUNSINCOPA and the prestigious Orchestra of the Americas. She also created for this 

Foundation the successful international masterclass series “Escuela sin Fronteras”.

Arianna Kalian, oboe, has been a member of the L’Amore della Musica wood-

wind quintet and the Chatham Chamber Ensemble reed trio in NYC.  During her 

prior residence in Michigan, she served as Principal Oboe with the Southern 

Great Lakes Symphony and performed in numerous chamber orchestras in the 

Detroit Metro area focused on the choral repertoire of J.S. Bach. Ms. Kalian also 

appeared as solo recitalist at the Villa Clementine in Wiesbaden, Germany and at the Merton 

College Chapel at Oxford University, England. 

Hailing from Colombia, Diego Garcia is a globally sought-after conductor, 

cellist, and educator who works with the most respected conservatories 

and universities such as Juilliard, Mannes, and Eastman Schools of Music. 

He has shared the stage with prominent artists such as Joshua Bell and 

Sharon Isbin, and performed in major venues including Carnegie Hall, Alice Tully Hall, Ken-

nedy Center, and the Metropolitan Museum. Diego has been featured on NPR’s “Live from 

Hochstein” for his performances as a soloist and chamber musician, and has made appear-

ances with contemporary artists including Bruce Springsteen, Elton John, and Harry Connick 

Jr. His first album as cellist and arranger was praised by All About Jazz: “… Diego perform[s] 

intricate counterpoint that enhances the overall beauty of the whole without being obtrusive, 

also playing arresting lead parts.” Diego was most recently lead faculty on conducting and 

cello for Juilliard’s new international Summer Arts Program in Geneva, Switzerland. He has 

served as music director of the Finger Lakes Symphony Orchestra (New York) for several 

seasons, where he has organized ongoing collaborations with the Ithaca Ballet.

One of Panama’s leading violinists and violists, Luis Casal was awarded 

“Remarkable Citizens of Panama 2015" by Panama’s National Commission 

Pro Civic Values and Morals. The Panama News cites: “Panama does have a 

worthy classical scene, and right at the top of it we find Luis Enrique 

Casal.” He is vice president of the Sinfonía Concertante Foundation of Panama, an honorary 

academic adviser to the Alfredo Saint Malo Music Festival, and viola instructor at The 

Juilliard School’s Music Advancement Program (MAP), and violin/viola instructor at the 

BAROQUE: DA CAMERA 3
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Brooklyn Conservatory of Music, Lucy Moses School at the Kaufman Music Center, the 

Washington Heights Community Conservatory of Fine Arts, and the Opportunity Music 

Project. He has performed and/or given master classes in the Bahamas, England, France, 

Japan, Italy, Spain, the United States, and Uruguay.

Mr. Casal has held the position of Principal Violist ad honorem of the National Symphony of 

Panama, Principal Violist of the Laredo Philharmonic Orchestra, Concertmaster of the Butler 

Symphony Orchestra in Butler, Pennsylvania, and guest concertmaster of the Altoona Sym-

phony Orchestra. He is co-founder and member of the Camerata Alfredo De Saint Malo, and 

currently performs as concertmaster of the Camerata Washington Heights, concertmaster 

of the Brooklyn Community Conservatory Orchestra, principal violist of the Metro Chamber 

Orchestra, and violinist of the piano quartet, Ensemblast. Recent commitments have included 

performances and tour with his brother Isaac’s project, Ensemblast. Mr. Casal is also en-

thusiastic about collaborating with modern composers having premiered pieces by Carlos 

Bernales, Dinos Constantinides, Alexandra Dubois, Jorge Figueroa, Mikolja Gorecki, Howard 

Lew, Ricardo Risco, Bartosz Smoragiewicz, Katia Tiutiunnik, and Norberto Ulloa.

The board of directors of 

New York Dance & Arts Innovations 

would like to express our 

sincere gratitude to 

Mr. Romuald Magda, ESQ 

for his invaluable assistance 

and support.
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When: 
Friday,  November 19, 2021 at 7 PM
*Invitation required

Where: 

Consulate General of the Republic of Poland
233 Madison Avenue (Jan Karski corner)
New York, NY 10016

Claudia Nytko, host

Program:
Grazyna Bacewicz: String Quartet No.4
Krzysztof Penderecki: String Quaret no.4 (2018)
Zaid Jabri: Prelude et Adagio in memoriam K. Penderecki (2021) world premiere
Jakub Polaczyk: Ginkyo-ya: Pendula in memoriam K. Penderecki (2021) world premiere
Sam Wu: [alien forests] for string quartet (2019)
(winner of the 4th International New Vision Composition Competition )
performers: Argus Quartet
Lukasz Pieprzyk: The Transit (2016)
video
Memories about K.Penderecki (video)
William Goldstein: Improvisation on Penderecki’s motives

Polish poems chosen by K. Penderecki:
C.K. Norwid: Chopin’s Grand Piano (Fortepian Chopina)
K.P. Tetmajer: Angelus (Na Anioł Pański)
Reading: Stan Borys
Krzysztof Penderecki: 3 Miniatures (1956)
clarinet:Wojciech Komsta
Piano: Anna Shelest
Bedrich Smetana: Moltau
Shelest Piano Duo
Frederic Chopin: Mazurka a-minor op.67 no. 4
Anna Shelest: Piano Solo

The Argus Quartet is dedicated to celebrating the artistic 

landscape of our time by drawing unexpected connections across 

styles and centuries in order to foster community amongst 

performers, audiences, and composers alike. Praised for playing 

with “supreme melodic control and total authority” and “decided 

dramatic impact” (Calgary Herald), the Quartet has quickly emerged as one of today’s most 

dynamic and versatile ensembles.

Since winning First Prize at the 2017 M-Prize Chamber Arts Competition and the 2017 

Concert Artists Guild Victor Elmaleh Competition, the Argus Quartet’s busy concert seasons 

have taken Argus to some of the country’s most prestigious venues and festivals, including 

Carnegie’s Weill and Zankel Halls, Lincoln Center’s Alice Tully Hall, Chamber Music Society 

of Detroit, the Ravinia Festival, the Albany Symphony’s American Music Festival, and Music 

Academy of the West. Highlights of the 2019-20 season included their debut Lincoln Center’s 

Great Performers series, along with a return engagement in New York for the Schneider 

Concerts at the New School. Argus has worked with many of today’s leading musical voices, 

including Martin Bresnick, Chris Cerrone, Ted Hearne, Garth Knox, Andrew Norman, Christo-

pher Theofanidis, and Augusta Read Thomas. Recent commissions include new quartets by 

Katherine Balch, Donald Crockett, Eric Guinivan, Thomas Kotcheff, and Juri Seo. Argus’s re-

cording of Seo’s works for quartet was released in May 2019 by Innova. The Quartet has re-

ceived grants from the Koussevitsky Foundation, Chamber Music America, and the Caramoor 

Center for Music and the Arts in support of their commissioning efforts. From 2015-17, Argus 

was the Fellowship Quartet in Residence at the Yale School of Music under the guidance of 

the Brentano Quartet, and from 2017-19 they were Graduate Resident String Quartet at the 

Juilliard School, where they worked with the Juilliard String Quartet.

Sam Wu's music deals with the beauty in blurred boundaries. Many of his 

works center around extra-musical themes: architecture and urban 

planning, climate science, and the search for exoplanets that harbor life. 

Selected for the American Composers Orchestra's EarShot readings and 

the Tasmanian Symphony’s Australian Composers’ School, winner of an 

ASCAP Morton Gould Young Composer Award and First Prize at the Harbin Competition, Sam 

Wu also received Harvard's Robert Levin Prize and Juilliard's Palmer Dixon Prize.

Sam’s collaborations span five continents, most notably with the Melbourne, Tasmanian, 

China National, Shenzhen, Suzhou, Harbin Symphonies, Sarasota Orchestra, Shanghai Phil-

harmonic, New York City Ballet, National Center for the Performing Arts in Beijing, Shanghai 

International Arts Festival, Asia Society, the Parker Quartet, violinist Miranda Cuckson, shēng 

virtuoso Wu Wei, and pipa master Wu Man.

Sam has been featured on the National Geographic Channel, Business Insider, Harvard Crim-

son, Sydney Morning Herald, Asahi Shimbun, People's Daily, CCTV, among others.

From Melbourne, Australia, Sam (b. 1995) holds an AB in Music and East Asian Studies from 

Harvard University, a MM in Composition from The Juilliard School, and pursues his DMA in 

Composition at Rice University's Shepherd School of Music. His teachers include Tan Dun, 

Robert Beaser, Pierre Jalbert, Shih-Hui Chen, Chaya Czernowin, and Richard Beaudoin.

Zaid Jabri was born in Damascus. Drawn to music from an early age, he 

studied violin with Riyad Sukar in Damascus. At the age of 19, he entered 

the Academy of Music in Kraków where he completed his master’s degree 

with honors under the supervision of Zbigniew Bujarski and his doctorate 

under the directorship of Krzysztof Penderecki.

Jabri’s background and early interest in music alerted him to the dense histories of shared 

and reworked harmonic and instrumental strategies across the East/West divide.

His recent compositions emerge from this entwined history and demonstrate the range of 

his skills. One of his most ambitious current undertakings is the score for the opera ‘Cities 

of Salt,’ based on the novels by Abdulrahman Munif, with a libretto by Yvette Christianse and 

GRAND FINALE
in memoriam Krzysztof Penderecki

4
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Rosalind Morris. Four scenes and an intermezzo were showcased at the Royal Opera House’s 

Linbury Theater as part of the Shubbak Festival in July 2015.

Jabri has lectured at Barnard College and Columbia University in New York City, Harvard 

University, Jagiellonian University in Kraków, Istanbul Bilgi University, the Gdańsk Academy 

of Music, and the University of Victoria (Canada), as well as Alwan for the Arts in New York 

and the Onassis Centre in Athens. He is also committed to facilitating the careers of young 

musicians and composers, serving on juries for AFAC, the Adam Didur Composers’ Competi-

tion, ‘2 Agosto,’ Bilgi University, and the Gdańsk Academy of Music.

Jabri was appointed Artist/Composer in residence at the Istanbul Bilgi University Music De-

partment during Polish Composers Week. Other prestigious fellowships and residencies have 

included the George Evans Memorial Fellowship at the Virginia Center for the Creative Arts 

in the United States (2014), the Tactus Young Composers Forum residency in Belgium (2012), 

and a residential fellowship with the Rockefeller Foundation/Bellagio Centre (2015). In 2016-

2017, he was a Fellow at the Radcliffe Institute for Advanced Study at Harvard University.

Zaid Jabri’s work has been performed throughout Europe, North America and the Middle 

East—with notable concerts in Belgium, Canada, Egypt, England, France, Germany (Berlin 

Philharmonic), Greece, Iceland, Italy, the Netherlands, Poland, Russia, Syria, Tunisia, Ukraine, 

the United Arab Emirates, and the USA (New York’s Carnegie Hall). His work has also been 

featured at numerous festivals, including MATA Festival in New York; the SALT New Music 

Festival in Victoria, Canada; His works have been commissioned and performed interna-

tionally by such ensembles as Gidon Kremer’s Kremerata Baltica, Ensemble Zerafin, Neue 

Vocalsolisten Stuttgart, Deutsche Symphonie-Orchester Berlin, the Orchestra of the Teatro 

Communale di Bologna, the Kammersymphonie Berlin, and the English Chamber, Polish Na-

tional Radio Symphony, Armenian Philharmonic and Syrian National Symphony Orchestras. 

Program:
“Prelude and Adagio” is a short piece for String Quartet written in memory of Krzysztof 

Penderecki for Argus Quartet and 23rd Chopin&Freinds Festival in New York. This expressive 

work explores the drama of vivid colors, full of spirit and emotions in dual form.

Łukasz Pieprzyk is a Polish composer and video maker born in 1985 whose 

carrier has panned across several paths, encompassing concert works 

(“Magneto”, “The Charges”, “Ignition”, “FreeFlight”), feature and television 

films (“303 Squadron”, “Legions”), theatre (“The sadness of the tropics”), 

documentaries (“Angels of Sinjar”, “Art of Freedom”), commercials, shorts 

and web media. Since beginning his studies Lukasz has also gone on to making independent 

films. Since 2004 Lukasz Pieprzyk has been studying composition with prof. Zbigniew 

Bujarski and orchestration with prof. Krzysztof Penderecki at the Academy of Music in 

Cracow which he graduated with honours. He was also studying at the Electroacoustic Music 

Studio in Cracow with prof. Marek Chołoniewski. In 2009 he has started his PhD in composi-

tion studies with prof. Krzysztof Penderecki in Cracow. His PhD thesis was based on his 

independent film “Falling Down” – directed, acted, edited and scored by himself. His most 

extended work up to date, 40 minutes long “My Passion for orchestra, choir, video and 

electronics” was premiered on 17th May 2009 at Cracow’s Philharmony. In may 2010 he was 

participating in the ASCAP/NYU Film Scoring Workshop in New York City, where he scored a 

cue from the “Serenity” film. In July 2010 his piece “The Charges” for symphonic orchestra 

and electronics won The Audience’s Award at Wawel Musica Festiva composition contest. In 

2011 he received a graduate certificate of the Film Scoring Studies in Lodz. In August 2013 

Lukasz Pieprzyk was chosen to the Transatlantyk Film Music Competition final where he won 

both the Third Prize and the Sony/ATV Special Prize. Jury of the competition were: Jan A.P. 

Kaczmarek (Chairman), Marco Beltrami, Robert Townson, Petr Zelenka and Anna Laskowska. 

Couple of weeks later he won a Third Prize at the Young Talent Award contest during Film 

Music Festival in Cracow. Nowadays he mainly compose for feature films such as “Legions” 

which was nominated for the Best Score of the Year during Film Music Festival 2020 in 

Cracow.

Polaczyk: (bio page 10)

Program:
“Ginkyo-ya: Pendulum” is a short string quartet written in memory of Krzysztof Penderecki 

for Argus Quartet and 23rd Chopin & Friends Festival in New York. Piece pays tribute to pol-

ish master by the structural idea taken from the dul-form of Japanese maples, prtiulry one of 

them is called “Pendula". While visiting botanical mgardens in New York and keeping in mind 

fascinations of trees by Professor Penderecki was studing some of them. Maple interested 

me especially and the delicaty of the also took place in the piece. Piece as a tribute postcard 

to the master in a main sections uses the minintervals that we can find in the music of K. 

Penderecki, indluding the tritone approximately at the golden ratio.

Clarinetist Wojtek Komsta has performed as a soloist and chamber musi-

cian throughout Europe, North America, and South America. His playing has 

been featured on European television and radio, and he has been profiled in 

Listen magazine.

As a soloist, he has performed with the Sinfonietta Cracovia, Szczecin Sym-

phony, Silesia Chamber Orchestra, and Tarnów Chamber Orchestra in Po-

land. He gave the Polish premiere of Penderecki’s Viola Concerto transcribed for clarinet by 

the composer and has also performed his own transcription of Vivaldi’s Four Seasons. Most 

recently, he performed Franz Krommer’s Concerto for Two Clarinets with Javier Guzman at 

the EAFIT orchestra in Medellin, Colombia. At the Penderecki International Contemporary 

Music Competition in Krakow, he won the title “Most Talented Musician” for two consecutive 

years. At the Santa Cecilia Festival in Rome, Luciano Berio awarded him a prize for the best 

performance of his Sequenza IXa for clarinet solo.
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An avid chamber and orchestral musician, he has toured throughout Europe, performing 

with the Silesia Quartet, the Silesia Chamber Orchestra, the Dafo Quartet, and the Sinfo-

nietta Cracovia. For years he performed with the Seattle Symphony Orchestra and the New 

York Chamber Orchestra. He has recently performed with the International Contemporary 

Ensemble. In 2019, he gave the world premiere of “Halny” Fantasy, a work for solo clarinet 

by Polish composer Jakub Polaczyk, at Carnegie Hall.

Komsta has presented recitals and masterclasses at numerous music schools including the 

Juilliard School of Music, Manhattan School of Music, Mannes School of Music, Indiana Uni-

versity, Shenandoah Conservatory, Susquehanna University, Troy University, James Madison 

University, Stony Brook University, Virginia Commonwealth University, Virginia Tech, Univer-

sity of Victoria (Canada), and Poznan Academy (Poland).

After receiving his master’s degree at the Academy of Music in Krakow, where he received 

the National Award for Highest Academic Achievement, he studied chamber music at the 

International Mozart Academy . As clarinetist of the Mozart Academy Reed Trio and principal 

clarinet of the Mozart Academy Opera, he performed in the opera houses of Florence, Rome, 

Budapest, Lyons, and Prague. On scholarship from the Kosciuszko Foundation, he completed 

his Performance Diploma at Indiana University, where he was a student of Eli Eban.

In New York City he studied clarinet performance and clarinet design with Kalmen Opper-

man. He has since risen to prominence as a clarinet technician and his work is sought by 

many of the most prominent clarinetists in the United States.

Anna & Dmitri Shelest, Ukrainian-American husband and wife piano duo 

team praised for their “stirring performances of rare repertory” (Fanfare 

Magazine), Shelest Piano Duo is a husband and wife team of Anna and 

Dmitri Shelest that takes their roots to the music school in Ukraine. At 

their official Carnegie Hall debut in February 2018, their CD Release of 

Ukrainian Rhapsody brought the renewed attention to the music of their 

homeland. Since then, the CD has been featured as the Album of the Week on a number of 

radio stations nationwide (KUSC Los Angeles, WCRB Boston, etc.) Having been classmates 

since middle school, the Duo began performing together after their marriage in the US. Their 

inventive programs brought them to a broad array of venues from concert stages to state 

functions, and, in words of Secretary-General of the United Nations Ban Ki-moon “realized 

diplomacy through music.”

Anna Shelest is an international award-winning pianist who has thrilled audiences through-

out the world. Her engagements in Spring 2010 included a debut at Alice Tully Hall and at 

Stern Auditorium at Carnegie Hall in New York City. Born in Ukraine, she began her piano 

studies at the age of six. She attended the Kharkiv Special Music School for Gifted Children, 

and at age eleven she performed at the UNESCO Headquarters in Paris as the youngest prize 

winner of the Milosz Magin International Piano Competition.

Ms. Shelest made her orchestral debut at age 12 with the Kharkiv Symphony Orchestra, 

playing Rachmaninoff's Piano Concerto No. 1. Since then she has been a soloist with some 

of the world’s most renowned orchestras such as the Montreal Symphony, St. Petersburg 

Philharmonic Orchestra, Cincinnati Symphony Orchestra, under Maestro Paavo Jarvi, and the 

Netherlands Symphony Orchestra. Other appearances include Cincinnati Chamber Orches-

tra, Corpus Christi Symphony Orchestra, Northwest Florida Symphony Orchestra, Kentucky 

Symphony Orchestra, San Francisco Russian Chamber Orchestra, Minnesota Sinfonia and the 

Jefferson Symphony Orchestra.

Ms. Shelest has performed on some of the world’s greatest stages such as Carnegie Hall 

in New York City, the Great Hall of Moscow Conservatory, and the Palacio de Bellas Artes in 

Mexico City. As an international recitalist, she has appeared in Canada, France, Japan, Mexico, 

Netherlands, Russia, Ukraine, and South Africa. Her chamber music collaborations include 

performances with the Amernet String Quartet, Cincinnati ARC Ensemble, and musicians 

from the Cincinnati Symphony Orchestra.

She is a graduate of the Juilliard School, having received her Masters in Music in the class of 

Jerome Lowenthal. Her previous teachers included Sergei Polusmiak at Northern Kentucky 

University and private studies with Eugene and Elizabeth Pridonoff of  the University of Cin-

cinnati College Conservatory of Music.  

William Goldstein has been a recording artist for Motown and CBS 

Masterworks. He has over 60 albums currently available, streaming over 

3,000,000 tracks monthly. He has scored over 50 Movie and Television 

projects, including Fame & The Miracle Worker. He has written on the arts 

for The New York Times and The Los Angeles Times. He has been a pioneer in the use of 

computers and electronic instruments in music. His most distinguishing characteristic as a 

composer / pianist is his gift of "Instant Composition", which he shares with audiences 

through Master Classes, recitals and Albums. In August 2011, he was invited by the Transat-

lantyk International Film and Music Festival in Poznan, Poland, to give Master Classes on the 

"Art of Instant Composition". He also presided over the jury in what was most likely, the first 

competition in "instant composition" in over 100 years. A musical expression practiced by 

most of the great composers throughout history. Mr. Goldstein early on established himself 

as a composer who is comfortable all over the musical map. In addition to film scoring, 

recording and Concert Scores performed from Carnegie Hall to Symphony Hall Boston.

https://www.williamgoldstein.com/

Stan Borys is a music legend in Poland where his songs have become 

classics. He has been honored as a singer and performer at musical festi-

vals throughout the world including: France, Belgium, Ireland, Greece and 

Poland. In Athens at the Olimpiade of Songs (with 40 country participat-

ing) he was awarded with 3 Gold Medals for a song and a Gold Record as 

a "Best Interpreter" of the whole Olimpiade. Several of his songs have become #1 hits on the 

charts.
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He recorded 15 albums, appeared in thousands of concerts, TV shows, rock-operas, theatrical 

productions and film. Recently - he received tremendous acclaim for his performance in "Les 

Miserable" as the unforgettable Jean Valjean. He was performing in Blackstone Theatre in 

Chicago in a play by Bertolt Brecht "The Goodwoman of Setzuan" directed by Joseph Slowik.

On the other side of the Atlantic, he continued his musical career and started singing at vari-

ous music clubs, working with Polish and American artists and polishing his English. Despite 

being thousands of miles away from Poland, he cherished his love for Polish poetry, which he 

promoted in his radio program in Chicago. In 1983, celebrating the 100th anniversary of C.K. 

Norwid's (a Polish poet) death during the World Norwid Conference held at the University of 

Illinois in Chicago, he directed and starred in the theater performance "Norwid". 

Stan Borys has lived and performed in the United States for over 30 years. Currently on tour 

in Poland giving concerts with Imie Jego 44 group and solo. Music critics continuously em-

phasized the outstanding level of his performance and artistic achievement. During one of his 

most recent performance in his homeland Poland where he returned to perform after many 

years one of the music critics wrote: "concerts like this are rare these days" "He was one of 

the most unique voices in Poland then, and still is now after all these years. He is the most 

powerful voice in contemporary music.”

http://www.stanborys.com/

4th International “New Vision” Composition Competition in memory of Krzysztof Pendereki 

Results

The jury of the 4th International “New Vision” Composition Competition in memory of Krzysz-

tof Pendereki Awarded the Grand Prix $400 to Alien Forests. The composition was chosen 

by Argus String Quartet after the jury’s preselection and will be performed on November 19, 

2021 at the Polish Consulate in New York City as part of the Finale of  our XIII International 

Chopin & Friends Festival.

The students of Krzysztof Penderecki, composers: Zaid Jabri (Poland/Syria), Łukasz Pieprzyk 

(Poland) and Artistic Director of the Chopin and Friends Festival Jakub Polaczyk (Poland/USA) 

awarded the following composers and compositions out of over 100 submissions:

1st Prize: “Alien Forests”

2nd Prize: “Cathedral of Light”

3rd Prize: “SN1054”

Honorable mentions: “Bloom”, “2020: Danse Macabre”, “With Leaves”.

Runners-up: “A Wind Badly Wants to Move the Earth”, “Chasing After Wind”.

After revealing the composer’s pseudonyms the list follows:

1st Prize: Sam Wu (Australia/USA)

2nd Prize: Juhi Bansal (India/Hong Kong/USA)

3rd Prize: Seo Yoon Kim (Republic of Korea)

Honorable mentions: Jeremy Wei Rosenstock (USA), Michael M. Lee (USA), Benjamin Rieke (USA).

Runners-up: Gunter Gaupp (USA), Daniel Knaggs (USA)

Congratulations!

New York, September 20, 2021

“Radiant and transcendent”, the music of Juhi Bansal weaves together 

themes celebrating musical and cultural diversity, nature and the environ-

ment, and strong female role models. Her music draws upon elements as 

disparate as Hindustani music, the spectralists, progressive metal, musical 

theatre and choral traditions to create deeply expressive, evocative 

sound-worlds. As an Indian composer brought up in Hong Kong, her work draws subtly upon 

both those traditions, entwining them closely and intricately with the gestures of western 

classical music.

Current projects include Waves of Change, a digital experience on womanhood, identity 

and clash of cultures inspired by the story of the Bangladesh Girls Surf Club; and Edge of 

a Dream, an opera about Ada Lovelace, daughter of infamous poet Lord Byron and a 19th 

Century pioneer in computing commissioned by Los Angeles Opera. Recent seasons have in-

cluded commissions from the Los Angeles Philharmonic Association, Beth Morrison Projects, 

New York Virtuoso Singers, Heidi Duckler Dance Theatre, the Oakland East Bay Symphony, 

AIDS Quilt Songbook 20th Anniversary project and more. Her music is regularly performed 

throughout the U.S., Europe and Asia and available on the Naxos, Albany and Roven Records 

labels. Awards received for her work include prizes from the Five Colleges New Music Festi-

val Competition, ASCAP Lotte Lehman Foundation Art song Competition, Boston Metro Opera 

International Composers Competition, and multiple ASCAP Morton Gould Young Composer 

awards.

She is a staunch proponent of bringing new audiences into contemporary music and of help-

ing musicians of all ages take ownership of music creation. She was co-founder of the New 

Lens Concert series, engaging audiences into contemporary music by highlighting thematic 

connections between repertoire new and old, and using redacted programs to create a 

sense of surprise around expectations of “new music”. Her teaching work focuses heavily on 

demystifying composition and helping musicians of all ages build ownership of the fact that 

they too can improvise, experiment, create and write music, no matter their prior training or 

background.
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A conductor as well as composer, she has been awarded fellowships by the Douglas Moore 

Fund for American Opera, the Atlantic Music Center, Seasons Music Festival, Oregon Bach 

Festival Composer’s Symposium, and the Pacific Music Festival. She frequently premieres 

the work of other composers and accompanies singers at the piano. She is currently on the 

music faculties of the Hartt School at the University of Hartford and Pasadena City College, 

and serves on the boards for the Phoenix Concerts (NY) and Synchromy (LA).

Seo Yoon Soyoona Kim is a composer and music educator based in 

Baltimore, raised in Korea and Russia. She likes observing nature, 

walking in historic sites, immersing in old and new stories, and often 

draws inspiration from these activities. Seo Yoon’s new orchestra 

music, slow down, will be premiered at Peabody Institute this October 

as a part of the 150th anniversary of the Peabody Composition Department. Seo Yoon's 

compositions have been performed widely in the U.S. and internationally at festivals 

including the 30th Seoul Music Festival, International Festival of Children’s Musical Theatre 

at Novosibirsk, Longy’s Divergent Studio, and ensembles including Density512 and Pique 

Collective. Seo Yoon was one of five composers selected in the Peabody Opera Études Project 

in 2019. The resulting opera Dear Father, both music and libretto written by Seo Yoon, 

received its premiere by the Peabody Opera Department. She is a composer fellow of 

Gabriela Lena Frank Creative Academy of Music. Seo Yoon is the winner 2019 Student 

Commissioning Project of the American Guild of Organists. In 2021, Seo Yoon released her 

first visual album, Hearing Stars with CNSNC composers, where she is a founding member.

Seo Yoon is passionate about bringing music to a broader world. She was a violinist at 

Peabody String Sinfonia, where she toured several places in the Baltimore community to 

give concerts. Seo Yoon served as a composition instructor in the Junior Bach program to 

help young composers realize their first composition. With her colleagues of CNSNC collec-

tive, she has collaborated with scientists in the Baltimore area, including Space Telescope 

Science Center, to make new music accessible to a broader community. Seo Yoon is currently 

pursuing DMA in music composition with Dr.Kevin Puts at the Peabody Institute of Johns 

Hopkins University, where she serves as a music theory teaching assistant. She is grateful to 

her mentors Michael Hersch, Harold Meltzer, Gabriela Lena Frank, Yevgeniy Sharlat, Byung-

dong Paik, Bong-ho Kim, and Mikhail Bogdanov. 

Exhibition:

Franciszek C. Kulon, born in Poland, is a passionate, forceful painter living in the Catskills, 

not far from New York City. Kulon is influencing art through his striking ability to capture 

emotions on canvas. His artwork uniquely evokes the spirit and soul of the subject painted. 

His brush strokes, through communication of color, balance and technique, make his paint-

ings remarkable. While often controversial, his work ranges in style from modern realism 

with surreal elements to impressionism, and to abstraction. Even his abstracts stay within 

the bounds of visual credibility no matter how much he modifies the appearances of per-

sons or things. In all of his paintings, Kulon holds to the conviction that the direct connection 

between the artist and the subject is the vitalizing element of painting. Kulon was born in 

Sanok, Poland, and developed his skills in the traditional manner, studying with masters such 

as Bronisław Naczas, Edward Kiferling, Marian Kruczek, and Michał Bylina. He paints subject 

matter that moves his sensitive nature. This can result in sublimely executed portraits and 

landscapes. However, his art often deals with the poverty, cruelty and pathos of human 

existence which, according to Kulon, has been degraded by social forces beyond individual 

human control. His paintings have become part of museum, gallery, and private collections in 

Europe, Asia, and the United States.
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Artur Dybanowski – Vice President

e-mail: arturd@polishslaviccenter.org

Izabella Kobus Salkin – Vice President

e-mail: izabellak@polishslaviccenter.org

Zbigniew Solarz – Treasurer

e-mail: zbigniews@polishslaviccenter.org

Paweł Pachacz – Secretary

e-mail: pawelp@polishslaviccenter.org

Bożena Konkiel – Director

e-mail: bozenakonkiel@polishslaviccenter.org

Danuta Bronchard – Director

e-mail: danutab@polishslaviccenter.org

Jadwiga Bylinka-Ołdakowska – Director

e-mail: jadwigao@polishslaviccenter.org

Father Joseph Szpilski – Director

e-mail: jszpilski@polishslaviccenter.org

Elizabeth Gosek
e-mail: elizabethg@polishslaviccenter.org

Iwona Podolak
e-mail: iwonap@polishslaviccenter.org

Dariuz P. Knapik
e-mail: dknapik@polishslaviccenter.org

Agnieszka Granatowska – Acting Executive Director

e-mail: adminassist@polishslaviccenter.org

POLISH & SLAVIC CENTER
176 Java Street, Brooklyn, New York 11222

polishslaviccenter.org

T
he Polish & Slavic Center (PSC) is non-profi t social and cultural services organi-
zation founded in 1972 and headquarted in New York City . With approximately 
40,000 members, the PSC is one of the largest Polish-American organizations on 
the East Coast. It receives contracts from the City  of New York – Department for 
the Aging (DFTA), Department of Youth & Community  Development (DYCD), and 
sponsorship from the NYC Council. Each year the PSC receives funds to support 

programs that are free for the community . In addition, PSC promotes the program “Polonia 
supports young talents” and the PSC scholarship program. PSC also publishes its own quarter-
ly paper “Echo PSC” which is dedicated to events, happenings and achievements of Polonia.

Board of Directors

Marian Żak – President

e-mail: marianz@polishslaviccenter.org

Audit committee
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Sponsors 
The Consulate General of the Republic of Poland

Polish & Slavic Federal Credit Union

Krystyna Piórkowska 

Stowarzyszenie Weteranow Armii Polskiej w 
Ameryce Okręg 2

The Kosciuszko Foundation

Polish & Slavic Center

The Platta Law Firm 

Shining Sung

Belvedere Bridge Enterprises, Inc.

Myssura Trading Company 

Hanna Chrobaczek Kelker, Norman Kelker

Bolek Ryziński, Architect

Elzbieta Baumgartner, „Poradnik Sukces”

Pulaski Association of Business and Professional 
Men, Inc

Romuald Magda, ESQ

Arthur’s Funeral Chapes, Inc.

Karczma

Solarz Bros. Printing Corp.

Gram – X Promotions

Markowa Apteka

Edward Pritulak, Accounting

Marian Żak & Family

Dr. Henryk Cioczek

PSCPPSSCC

Media Sponsors 
Nowy Dziennik

Super Express

Kuriet Plus

White Eagle

Echo Polonijne

Radio Rampa
Krystyna 

Piórkowska



NASZA UNIA TO WIĘCEJ NIŻ BANK!

Odwiedź jeden z dwudziestu oddziałów PSFCU 
w stanach Nowy Jork, New Jersey, Illinois i Pensylwania

lub otwórz konto przez Internet na www.NaszaUnia.com!

1.855.PSFCU.4U 
(1.855.773.2848)
www.NaszaUnia.com

Od 1976 roku, Polsko-Słowiańska Federalna Unia Kredytowa służy
Polonii, oferując pełny zakres usług i produktów finansowych dla całej
rodziny. Dzięki zaufaniu i lojalności Członków PSFCU, dbamy również
o siłę całej polonijnej społeczności w USA.

Do otwarcia konta obowiązują zasady członkostwa. Inne ograniczenia mogą obowiązywać.

ŻYCIE WYMAGA OD CIEBIE
WYSTARCZAJĄCO WIELU

ZOBOWIĄZAŃ
Sprawy finansowe pozostaw nam
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